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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECI-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Gethe. 





SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 
to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 








SATURDAY, JUNE 12, 1858. 


¢ PRICE 4d. 
USTAMPED 5d. 








IRMINGHAM TRIENNIAL MUSICAL FES. 

TIVAL, in aid of the Funds of the GENERAL HOSPITAL, on the 81st of 

August, and the Ist, 2nd, and 3rd of September next. President—The Earl of 
DARTMOUTH. 





R. ALBERT SMITH’S MONT BLANC, Naples, 

Pompeii, and Vesuvius every night (except Saturday) at 8; and Tuesday, 

Thursday, and Saturday afternoons at 3. Places can be secured at the Box-oflice, 
Egyptian-hall, daily, between 11 and 4, without any extra charge. 





OACHIM, RUBINSTEIN, and other artists of 

celebrity, will perform at the next SOIREE of the REUNION DES ARTS, 

76, Harley-street, on Wednesday evening next, June 16th. The Rooms will be 

open at Half-past Seven o’clock, and the performance will commence at Eight 

o'clock precisely. Subscriptions to be paid to Messrs. Cramer and Co., or Boosey 
and Sons, or to Mr. Goffrie’s Account, at the Union Bank, Regent-street Branch, 





HRISTY’S MINSTRELS, St. James’s Hall.—Monday, 
June 21, Second Morning Concert, in consequence of the great success 
which attended their first performance at this new and magnificent building. 
Doors open at half-past Two. Tickets, programmes, and particulars at Mr, Mitchell’s 
js 5 Library, 33, Old Bond-street, and at the Hall daily, from 11 till 4. Stalls 
and Balcony, 5s.; Area, 3s.; Unreserved Seats, 2s. ; and Galleries, One Shilling. 





R. CHARLES DICKENS will read, at St. Martin’s 
Hall, on Thursday Evening, June 17th, at Eight o’clock, ‘‘THE POOR 
TRAVELLER,” ‘‘BOOTS AT THE HOLLY TREE INN,” and ‘*MRS, GAMP ;” 
on Wednesday afternoon, June 23rd, at Three o’clock, the Story of ‘‘LITTLE 
DOMBEY ;” and on Thursday Evening, June 24th, at Eight o’clock, his ‘‘CHRIST- 
MAS CAROL.” Stalls aneg eg and reserved), 5s. ; Area and Galleries, 2s. 6d. ; 
Unreserved Seats, 1s, Tickets to be had at Messrs. Chapman and Hall’s, pub- 
lishers, 193, Piccadilly; and at St. Martin's Hall, Long-acre. 


ISS DOLBY AND MR. LINDSAY SLOPER’S 
THIRD AND LAST CONCERT OF CHAMBER MUSIC will take place 
at Willis’s Rooms, on Monday Evening, June 14th, at half-past Eight o'clock, 





MAPLESON AND CO.’S 
BPUTIGSH & PORLIGN MUSICAL AGENGY, 


OFFICES : 
CLARENCE CHAMBERS, 12, HAYMARKET, LONDON, 


Have negotiated the following important engagements amongst numerous others 
during the past week :—Signor Nuudin for Italian Opera, Drury e; Signor 
Manfredi, also Madame Persiani and Madame Pauline Viardot Garcia for Italian 
Opera, gg Lane; Mr. Tennant, Madame Gassier, Mr. Winn, Live: 1; Miss 
Poole, Mr. Teunant, Signor Andreoli, Signor Favilli, Signor Bucalossi, Miss 
Arabella Goddard, Miss Dolby for Hanover-square Rooms ; &., &c. 





Registers are kept for the gratuitous inspection of Managers, containing entries 
of the names of vocal and instrumental artists wanting engagements, with all 
necessary particulars, &c. 

Musicat Rererers.—M. W. Balfe, Esq., Cork-street, Burlington-gardens ; 
Signor Schira, 17, Princes-street, Hanover-square; Jules Benedict, Esq., 2, Man- 
chester-square. 

Mepicat Rererer.—John Hastings, Esq., M.D., 14, Albemarle-street. 

Soricrror.—Charles Maddock, Esq., 15, Serjeant’s-inn, Temple. 

Bankers.—Union Bank of London. 

Manacer.—J, H. Mapleson, Esq., 7, Gloucester-street, Regent’s-park. 


OFFICE HOURS FROM ELEVEN TO FOUR. 








M® CHARLES HALLE begs respectfully to announce 

that he will give a series of THREE CLASSICAL CHAMBER MUSIC 
CONCERTS, in Willis’s Rooms, King-street, St. James’s, on Thursday, June 17th, 
24th, and July 8th, commencing at Three o’clock, when he will assisted by 
Herr Joachim, M. Sainton, Signor Piatti, and other eminent artists. Subscription 
Tickets for the series, One Guinea each, and Single Tickets, Half-a-Guinea each, 
to be had at Cramer and Beale’s, 201, Regent-street ; R. Ollivier’s, 19, Old Bond- 
street ; at all the principal music-sellers; and from Mr. Hallé, 22, Chesham-place, 
Belgrave-square. Programme of First Concert, Junel7th. Executants: Herr 
Joachim, Signor Piatti, and Mr. Charles Hallé. Trio in E major, Haydn ; Sonata, 
Pianoforte, in G minor, Op. 34, Clements; Grand Sonata, Piano and Violin, in 
A minor, dedicated to Kreutzer, Beethoven ; ‘‘Stueke im Volkstone,” Piano and 
Violoncello, Schumann ; Pracambulum, Loure and Gavotte in E, Violin, 8. Bach ; 
Trio in E flat, Op. 70, No. 2, Beethoven. 











when they will be assisted by Messrs. Sims Reeves, Sainton, Paque, Fr 
Berger and Benedict, Tickets, Half-a-Guinea each, _ be had at the principal 
music warehouses; of Miss Dolby, 2, Hinde-street, Manchester-square; and of 
Mr. Lindsay Sloper, 70, Cambridge-terrace, Hyde-park. 





ITIENS, PICCOLOMINI, AND ALBONIT; 

Louisa Pyne, Ortolani, Sherrington Lemmens, and Viardot Garcia ; Giuglini, 
and Belart, Beneventano and Rossi, Vialetti, Aldighieri, and Belletti; Herr Pischek, 
Rubenstein, Molique, Maurer, Deichman, Blagrove, V. Collins, and Joachim will 
all appear at Mr. Benedict’s Annual Grand Concert, at Her Majesty’s Theatre, on 
Monday morning, June 21. The full Programme is now ready. Early application 
for the few remaining Boxes and Stalls is respectfully solicited, at the principal 
Libraries and Music Warehouses; the Box Office of Her Majesty’s Theatre; and 
at Mr. Benedict’s Residence, 2, Manchester-square. 





‘ 
MES ARABELLA GODDARD begs to announce a 
performance of CLASSICAL PIANOFORTE MUSIC, at Willis’s Rooms, 
on Saturday afternoon, June 26, to commence at Three o'clock. Miss Goddard 
will be assisted by Herr Joseph Joachim and Signor Piatti. Among other pieces, the 
—— will include: Dussek’s Pianoforte Quartet in E flat; Schubert’s 
onata (pianoforte solus) in A minor; Joachim’s ‘‘Th?me Varié,” for pianoforte 
and viola ; J. 8. Bach’s Fantasia con Fuga in C minor; and Beethoven’s Grand 
Sonata, dedicated to Kreitzer, to be performed by Miss Arabella Goddard and 
Herr Joachim. 
*,* Full particulars will be shortly announced. 





ILLIS’S ROOMS.—Miss Macirone has the honour to 
announce that her Soirée Musicale will take place, Saturday, June 19th, 
commencing at half-past eight o’clock. Vocalists: Madame Clara Novello, Miss 
Dolby, Herr Pischek, Miss Marian Moss, Mr. Foster, Mr Montem Smitb, and Mr. 
Wynn, of the Vocal Union; Instrumentalists: Miss Macirone, and M. Paque. 
The membors of the Vocal Union will perform part-songs, and Madame Clara 
Novello, Miss Dolby, and Herr Pischek, other new compositions by Miss Macirone, 
Conductor, Mr. George Loder. Reserved Seats, Half-a-Guinea ; Single Tickets, 
Seven Shillings; Family Tickets, to admit four, #1 4s. May be had of the prin- 
cipal Music-sellers; and of Miss Macirone, 5, Park Village West, Regent’s-park. 


V. R. 
UNDER THE PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY. 





Dr. Mark begs most respectfully to announce that he is open to engagements 
with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


numbering upwards of thirty Instrumentalists, and a most effective Chorus, the 
whole forming a most complete and unique 


JUVENILE ORCHESTRA, 
COMPOSED OF 


Little English, Irisb, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartets, quadrilles, marches, and polkas ; and 
sing songs, choruses, &c., in a most effective manner, and to whom he gives a 
gratuitous general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the countr to 
excite an interest for and help to estabiish musical institutions called n- 
servatoires of Music” for little children in every town, city, and village of this 

eat empire. 
7 y All letters address, please, Free Trade Hall, Manchester. 


Dr. Mark and his Little Men will perform, Monday, June 14, at Hereford. 

Dr. Mark and his Little Men wil! perform, Tuesday, J une 15, at Kington. 

Dr. Mark and his Little Men will perform, June 16, at Wellington. 

Dr. Mark and his Little Mcn will perform, June 17, at Coalbrookdale. 

Dr. Mark and his Little Men will perform, June 18, at Madeley. 

On Saturday, June 19, Dr. Mark and his Little Men will proceed to Gloucester, 








stay there over Sunday, and perform there on Monday. 
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IGNOR SCHIRA begs to announce that he has 
REMOVED to No. 22, Queen Anne-street, Cavendish-square, 


AURENTS ROYAL QUADRILLE BAND.—New 
Office, at Messrs. Boosey and Sons, 24, Holles-strect, where full particulars 
may be had, 


R. SYDNEY SMITH, Violoncellist (orchestral and 
solo) from the Conservatorium of Music, and Gewandhaus Concerts, 
Leipsic, is open to engagements. Address, 19, Bear-street, Leicester-square. 


W ANTED, at the Parish Church of Banbury, a CHOIR 
MASTER and ORGANIST. Further information may be obtained by 
application to the Rev. W. Wilson, the Vicarage. 


DUCATION IN GERMANY.—DR. HEYDEN, 
Frankfort-on-the-Main, is desirous of replacing a few English Pupils as 
boarders at his own table. Sound education and liberal instruction. English 
divine service. Good references from parents. Terms moderate. Further parti- 
culars may be had by applying to C. Boosé, Esq. (114, Cambridge-street, Warwick- 
square), who has two sons in the establishment, 


HEBER JOSEPH DERFFEL’S MATINEE MUSICALE 

at the Hanover-square Rooms, Friday, June 18, at Three, when he will be 
assisted by Mdlle. Mathilde Wildauer, Signor Lucchesi, Mr. Santley, Mdille. Finoli, 
Herr Joachim, and Signor Piatti. Conductor, M. Benedict. Stalls, 10s. 6d., 
Unreserved Seats, 7s., Cramer, Beale, and Co,’s 201, Regent-street ; Chappell’s, 
50, New Bond-street ; and of Herr Joseph Derffel, 23, Henrietta-street, Cavendish_ 
square, 























ERR CARL DEICHMANN’S MORNING CON- 
CERT will take place at Willis’s Rooms, King-street, St. James’s, on Mon- 
day, June 14, at 3 o’clock precisely, under the immediate patronage of their Royal 
Highnesses the Duchess of Cambridge and the Princess Mary Adelaide. Artists 
—Clara Novello, Reichardt, Rubinstein, Deichmann, Ries, Webb, Paque, George 
Russell. Reserved seats, 10s. 6d. each ; tickets, 7s. each, to be obtained of Herr 
Deichmann, 18, Dorchester-place, Blandford-square, N.W.; Messrs. Schott and Co., 
159, Regent-street, and all the principal music-sellers. 





HER L. JANSA begs to announce that his SEVENTH 
ANNUAL MORNING CONCERT will take place at the Hanover-square 
Rooms, next Monday, June 14, to commence at Half-past Two o'clock, assisted by 
the following eminent artists:—Madame Borchardt, Miss Lascelles, and Miss 
Goddard; Herr Joachim, M. Sainton, Signor Piatti, M. Remusat, M. Gaynar, 
and Herr Deck. Accompanyists, Mr, Aguilar and Herr Ganz; Leader, Mr. Willy ; 
Conductor, Mr. Mellon. Tickets, 7s. 6d., Reserved Seats, 10s. 6d., may be obtained 
at Herr Jansa’s, 10, Mornington-crescent, Camden-town. 


ADAME BASSANO AND HERR WILHELM 
KUHE, have the honour to announce that their GRAND ANNUAL 
MORNING CONCERT will take place at the Hanover-square Rooms, on Thursday, 
June 24th, 1858, to commence at Two o'clock precisely. Vocalists: Madame Viardot, 
Madame Lemmens-Sherrington, Madame Bassano; Herr Pischek, M. Jules Lefort, 
Mr. Charles Chaple, and Mr. Sims Reeves. Instrumentalists: Violin, M. Sainton ; 
Violoncello, Signor Piatti; Harmonium, Herr Engel; Pianoforte, Herr Kuhe, 
Conductors, MM. Benedict and F. Berger. Numbered Stalls, 15s. each; Tickets, 
10s. 6d. each, to be had of Madame Bassano, 7, Old Quebec-street, Portman- 
square, W.; of Herr Kuhe, 12, Bentinck-street, Manchester-square, W.; and of 
all the principal music-sellers, 


i\' ISS LAURA BAXTER will give a GRAND 


EVENING CONCERT at the Queen’s Concert Rooms, Hanover-square, on 
Thursday, 17th June, 1858, under distinguished patronage. 

Part I.—Trio in E flat (1st) for pianoforte, violin, and violoncello (M. Benedict, 
Mr. H. G. Blagrove, and Sig. Pia'ti), Hummel; Duet—‘* Non Fuggir,” (Il Cam- 
panella) (Madame and Mr. Weiss), Donizetti; Aria—‘Voi che sapcte,” (Le Nozze 
de Figaro) (Miss Laura Baxter), Mozart ; Solo—Pianoforte—March and Finale 
(Concert Stiick) (Miss Matilda Baxter, of the Royal Academy of Music, her first 
appearance), Weber; Recit e Aria—‘‘Dove Sono,” (Madame Weiss), Mozart; 
Part Song—by the Gentlemen of the Vocal Association, comprising two hundred 
voices, conducted by M. Benedict; Aria—‘‘Havvi un Dio,” (Maria di Rohan) 
(Madame Persiani), Donizetti; Song—‘ Rose of the morn” (Mr. Sims Reeves), 
Mori; Solo—Violoncello—Andante e Variazione (Lucia di Lammermoor) (Signor 
Piatti), Piatti; New Song—‘' We were boys together,” (Mr. Weiss), W. H. Weiss; 
Grand Duet—‘‘Fiero incontro,” ({1 Tancredi) (Madame Persiani and Miss Laura 
Baxter), Rossini ; Part Song—by the Gentlemen of the Vocal Association, conducted 
by M. ~o ekcitnein 

Part II.—Quartct—“The vintager’s evening song,” (Madame Weiss, Miss 
Laura Baxter, Mr. Sims Reeves, and Mr. Weiss), F. Mori : Snare Fantasia for the 
violin (Mr. Blagrove), Blagrove; Aria—‘“‘Nobil Signor,” (Les Huguenots) (Miss 
Lauya Baxter), Meyerbeer ; Song—‘“‘ Phoebe dearest” (Mr. Sims Reeves), Hatton ; 
Solo Pianoforte—“La Cracovienne” (Miss Matilda Baxter), W. V. Wallace; 
Ballad—“ Crossing the Moor,” (Madame Weiss), W. H. Weiss; Part Song—by the 
Gentlemen of the Vocal Association, conducted by M. Benedict; Solo—Flute— 
“Ta Fiancée” (Mr. J. Richardson), Richardson; Ballad—‘‘Home, sweet home !” 
(Miss Laura Baxter), Bishop ; Part Song—by the Gentlemen of the Vocal Associa- 
tion, conducted by M. Benedict. Conductors: M. Benedict, Mr. George Loder 
and Mr. Geor, e Lake. Reserved seats, Half-a-Guinea each; unreserved seats, 
Seven Shillings each, or four for One Guinea. To be had of Miss Laura Baxter, 
Ly y aaa Dorset-square, or of the principal Music Publishers and 











ANCHESTER CONCERTS.—The Directors of the 

Manchester MONDAY EVENING CONCERTS are prepared to arrange 

for their forthcoming season, commencing in September next, with individual 

artists, or parties forming for provincial tours. Terms and dates may be addressed 
to the Secretary, Mr. Thomas Bryce, Free Trade Hall, Manchester. 


ERR LOUIS RIES begs toannounce thathis EVENING 
CONCERT will take place at Willis’s Rooms, King-street, St. James’s, on 
Friday, June 18th, at Hight o’clock. Vocalists: Madlle. M. de Villar, Fratilein 
T. Kriiger. Pianoforte, Herr E. Pauer; Violin, Messrs. Ries and Deichmann ; 
Viola, Messrs. Webb and Giinther; Violoncello, Herr A. Mauer (from Petersburg) ; 
Contrabasso, Mr. F. Pratten. Conductors, Messrs, F. Berger and C. Giinther, 
Tickets, 7s. ; Reserved Seats, 10s. 6d. ; Family Tickets toadmit Three, One Guinea, 
to be had of Messrs. Cramer and Co.; Messrs. Schott and Co., Regent-street ; 
Messrs. Ewer and Co., Oxford-street ; and of Herr Louis Ries, 14, Devonshire- 
street, Portland-place, W. 


RYSTAL PALACE.—THE GREAT SUMMER 
SHOW OF FLOWERS AND FRUIT will be held on Wednesday next, 
the 16th June. The complete success which attended the new arrangements of 
the Show of the 22nd May, aided by the extra attraction of the unrivalled collection 
of orange trees, now in full blossom, will render Wednesday next the Great 
Féte of the Season. The first grand display for this season of the whole of the 
Great Fountains, Cascades, Water Temples, and Waterfalls, will take place 
at 4.30. The Thirteen Interior Fountains, with several additional fountains 
erected for the occasion, will be displayed. Varied Musical Performances will 
take place during the day, the Wind Band of the Company performing in the 
pleasantest localities in the grounds (now in the highest state of perfection) from 
six o’clock until dark, thus forming throughout the day an unequalled promenade 
of the most varied and agreeable character. Doors open at Twelve o’Clock. 
Admission by Season Ticket, £1 1s.; or by Day Tickets, 7s. 6d.; children under 
twelve, 3s, 6d, which, to save inconvenience, should be secured beforehand at the 
Crystul Palace; at 2, Exeter Hall; or of the usual Agents to the Company. The 
Show will be continued on Thursday, 17th June. Admission, 2s. 6d. 


RYSTAL PALACE.—tThe First Display this Season 
of the Great Fountains, will be on the occasion of the GREAT SUMMER 
FLOWER SHOW on Wednesday next. Doors open at 12; Fountains at 4.80. 


T° LET, Exhibition Galleries of the Society of British 

Artists, Suffolk-street, Pall-mall, East, To Ict, early in October, after the 
close of the Society’s Exhibition, until the end of February next, the extensive 
galleries in Suffolk-strect, Pall-mall East, comprising five rooms, and council 
room, &c, The principal room is 60 feet, by 40 feet, and about 30 fect high, and 
is cousidered the best lighted room in Londen, either by day or night, for exhibi- 
tions of art, lectures, or the soirées of literary, scientific, or musical societies. 
The extent of the gallery is 120 feet, by 40 feet. For particulars, apply by letter 
to Mr, Chilcote, Society of British Artists, Sufolk-street, Pall-mall Kast. 




















Just Published, Price 5s, 
HE PEOPLE IN CHURCH: their rights and duties in 
connection with the Poetry and Music of the Book of Common Prayer, by 
JOSIAH PITTMAN, Chapel-master to the Hou. Soc. of Lincoln’s Inn,—London ; 
Bell and Dalby, 186, Ficet-strect. 





Now ready, in 2 vols., with Fine Portrait, 21s., 
MEMOIRS OF RACHEL. 
‘A book sure to attract public attention, and well meriting it.”—G@lobe. 
“A most able and interesting book.”—Chronicle. 
“A work which will be read with avidity.” —Advertiser. 
Hurst and Blackett, Publishers, 13, Great Marlborough-street. 


THE MODERN GUIDE TO THE STAGE, OR, 

AMATEURS’ INSTRUCTION BOOK, describing and teaching all the arts 
and Phases—Physically and Elecutionary, in Love, Despair, Grief, Jealousy, 
Madness, Remorse, Rage, Hatred, Revenge, Joy, Hypocrisy, Tyranny, and 
Villany; with all the more elegant points in Opera, Burlesque, and Cumedy, 
necessary to speedily qualify young persons of both sexes for this lucrative and 
pleasant profession. Also the Names and Residences of Managers and their 
Theatres all over the Kingdom, the Colonies, and the United States, This new 
work (warm from the press), and never before in print, will be sent to any 
Address free by post for twelve post stamps—punctually per return post. Direct 
Fisher and Son, Kingsland, London. Established 1847. 


ONE OF THE FINEST ORGANS IN THE WORLD 
TO BE SOLD, 


SUITABLE FoR A 
CHURCH, CATHEDRAL, OR GRAND MUSIC HALL. 
Apply to the Publishers of the ‘‘ Musical World.” 











Allews Elustratey Catalogue 

of Portmanteaus, Despatch Boxes, Writing and Dressing Cases, Travelling Bags 
with square openings, and 500 other articles for travelling, by post for twostamps. 

— ’*S PATENT SOLID LEATHER PORTMANTEAU, with four Com- 
pa ments. 

AJ.LEN’S PATENT DESPATCH BOX, with and without Dressing Case. 

ALLEN’S PATENT TRAVELLING BAG, with square openivg. These articles 
are the best of the kind yet invented. 

J. W. and T, ALLEN, Manufacturers of Portable Barrack-room Furniture and 
Military Outfitters (see separate Catalogue), 18 and 22, Strand. 
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REVIEWS. 

1. “ Taz Trovpapour.” Song. Words by H.S.K. Music by WatTer 
Maynarp. 2. “Tur Huavenor.” Ditto, ditto. 3. “ Upon THE 
MEADS OF ENGLAND.” National Song. Ditto, ditto. (Cramer, Beale, 
and Chappell.) 

There is intention in No. 1, and the opening is not without 
merit. Mr, Walter Maynard, however, should be more careful 
with his harmony, of which the following example, among others, 
demands revision :— 
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No. 2 has character, but is even more faulty than No. 1 
Here are specimens ;— 
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No. 3 has not a fault. The melody is vigorous, the harmony 
pure, and the absence of all pretence confers an additional 
charm, Mr, Maynard should always endeavour to write in this 
simple, natural, and thoroughly Lnglish style. It suits him 
better than laboured progressions and recondite harmony—of 
the latter of which he is not yet a master. 





No. 1.—“Tuz Prant or Beavry—Horz.” Song, Dedicated to 
Mr, Mounsey Bartholomew, Composed by ExzEn AVERY. (R. W. 
Ollivier.) ; 
The verses embody a graceful allegory; and the music to 

which they are set would, though wholly unpretending, be 

unimpeachable but for the way in which the opening prelude for 
the piano sets the laws of harmony at defiance :— 


Moderato, _ 
peel 
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The manner in which the chord of the 6-4-3 is taken, at bar 
3, and abandoned, at bar 4, is wholly objectionable. Equally un- 
canonical is the way in which the dominant seventh follows the 
harmony of the sub-dominant, in the last bar. 





1. “ Cuarnir’s Letter.” Scotch ballad. Written by John Ellison, Esq. 
Composed by M. Enprrssonn. 2. “Onty In Jest.” Ditto, ditto. 
Both sung by Mrs. Enderssohn. (Metzler and Co.) 

These pretty, unaffected songs, are not only good examples of 
the ballad-style, but (in spite of an over-tendency to sevenths and 
their inversions) so correctly written that any connoisseur may 
take them up without disparagement to his musical taste. This 
is a merit not sufficiently recognised, and the more worthy 
recognition on account of its being rare among ballad-composers, 
who are, for the most part, extremely negligent in the matter of 
harmony — being either ambitiously incorrect, or correctly 
twaddling. 
“New Granp Anaio-Hrperntan Porxa.” By T. C. Cooper. 

(Cooper and Sons.) 


Tuere is nothing in this polka either to offend or otherwise. 








*CoRISTMAS PRESENT FOR Present CuristMas.” <A canon 


discharged by C. E. (Scheurmann and Co.) 

A canon for two voices, which reads the same way upright or 
upside-down. The device is old,and we think the amountof labour 
spent on it might have been used to better advantage. Moreover 
this canon is not remarkably ingenious, since the composer has 
taken liberal advantage of entire bars’ rests, It should have 
been reviewed, by the way, last Christmas. 





1, “Ox! ror a Husrayp.” Ballad. Words by John Oxenford. 
Music by Frank Mori. (Cramer, Beale, and Chappell.) 2. “A 
MaIwEN I Love DEARLY.” Ballad. Words by John Oxenford. 
Music by G. A. Macfarren. (Cramer, Beale, and Chappell.) 

Healthy words and healthy music are the distinguishing cha- 
racteristics of both these ballads, either of which is worth all 
the sentimental drawing-room lucubrations that ever were 
perpetrated. Mr. Oxenford has few equals as a lyric poet at the 
present time, and can treat lofty and humble themes with the 
same felicity and ease. In both the instances before us, he has 
met with congenial music for his highly congenial poetry. Mr. 

Mori’s melody is hearty and homely, that of Mr. Macfarren 

extremely graceful. Both are harmonised as might be expected 

from the men. 





Leicester—(From a Correspondent).—Mr. W. T. Briggs (a 
promising young bass vocalist), having been appointed to a lay- 
clerkship in Worcester Cathedral, his musical associates and 
friends invited the public to a complimentary farewell concert, 
which took place in the New Music Hall on Monday evening. 
The audience was numerous. The first part of the programme 
consisted of a selection from the sacred works of Handel and 
Mendelssohn ; the second part was miscellaneous. The choruses 
were well sung by Mr. Henry Nicholson’s new choir, numbering 
about sixty voices. Especial mention may be made of “ But as 
for his people” (Israel in Eyypt), “He watching over Israel” 
(Elijah), and the ever welcome “Hallelujah,” from The Messiah. 
The most noticeable features in the second part were Goss’s 
quartet, “There is beauty on the mountain,” the “ Miserere” 
from J? Trovatore, and a flute fantasia by Mr. Nicholson, which 
was redemanded. Songs were given during the evening by 
Miss Poyzer (of Birmingham), Messrs. Oldershaw, Sansome, 
and Briggs, The band was small, but efficient, Mr, Nicholson 
conducted, 
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PAROCHIAL ORGANISTS. 
To the Editor of the Musical World. 

Sir,—In your excellent journal you have often exposed the 
inadequate payment of parochial organists; permit me to offer 
a further illustration of the working of the system in this town. 
On my first entering on the dutics of organist of the parish 
church, I received the miserable pittance of £12 per annum, 
which continued for about three or four years ; I then, by remon- 
strance, got it raised to £20—a very inadequate sum for the 
responsibility of the situation,—and I organised an efficient 
choir. Last Sunday the half-yearly collection for the choir took 
place, on which occasion a full choral service was performed, 
with the “Hallelujah” chorus, and both morning and evening 
services realised £10 7s. 1d., by which I am about £2 out of 
pocket, as the responsibility of paying the choir rested 
on me—the churchwardens having shifted that burden on my 
shoulders. I am now informed that they have not sufficient 
funds, and they can only pay £10 per annum in future—not 
quite four shillings a Sunday! I have, therefore, sent in my 
resignation, and I expect the upshot will be, that a good choir 
will be discharged, and a few shouting national school boys will 
be selected in their place. Can we wonder at the falling off of 
members in our national places of worship ? 

I am your obedient servant, 


Darlington, June 5. J. SECOND. 





CATHEDRAL SERVICES. 
To the Editor of the Musical World. 


Mr. Epitor,—As a lover of cathedral music, whenever I 
arrive at a cathedral town I make a point of attending the ser- 
vice on Sunday. I think Englishmen may be justly proud of 
the Gibbonses and, other great church writers of this country. 
When I hear ‘‘ Rogers in D,” I think of what Macaulay says of 
the Dutchman quafiing bumpers to the honour of “ Mynheer 
Rogers” of England, and have some agreeable mental association 
with the works of many of our early writers. It was my lot to 
pay three separate visits to Dublin in about three successive 
years ; and having heard much of the way in which the cathedral 
service was sung there, I expected fully to hear one of these 
fine services well and reverentially performed. Instead of these 
anticipations having been realised, I have each time been doomed 
to listen to one of the most wretched hodge-podges of Handel’s 
music to which mortal ears could be subjected. After three 
enforced hearings I can tell you a little about it. Inthe “Deus 
misereatur ” the words “My soul doth magnify the Lord,” &c., 
are stitched to the chorus from the Messiah, “The Lord gave the 
word, and great was the company of the preachers.” “For he 
hath regarded” is “Lord, remember David;” “ For he that is 
mighty” is “Shall I on Mamre’s fertile plains,” from Joshua. 

He hath shown strength with his arm,” is from the “ Funeral 
Anthem,” and all the rest to the “Gloria,” which commences 
with a long symphony for organ. The first words of the “Gloria” 
are set to the chorus, ‘‘O Father, whose Almighty power,” from 
Judas Maccabeus. “ As it was in the beginning,” to the allegro 
of the same chorus, “ And grant a leader bold.” The “Nunc 
dimittis” commences with the quartet from the “Funeral 
Authem,” “When the ear heard him,” and goes through it. The 
“Gloria” as before. ‘7 . 

It is quite sufficient to give you the names to prove what a 
miserable piece of patchwork this must be; how utterly inap- 
propriate the music to the situations; how it must have been 
cut about to fit the words ; how the music sliced to bring it in. 
Pray, Mr, Editor, do give the dean or precentor a hint to get 
rid of this abomination.— Yours faithfully, 


June 9th, 1858. AMATEUR. 





Worcester.—The Messiah was given in the Music Hall by 
the “United Harmonic Society” on Monday week. ‘The prin- 
cipal vocalists were Madame Rudersdorff, Mrs. Haward, Mr. 
Topham, and Mr. Briggs. Mr. J. H. D’Egville was the leader 
and Mr, Jabez Jones the conductor, * 
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PHILHARMONIC CONCERTS. 
Ar the fifth concert, on Monday evening, the following was 
the programme :— 
PART I, 

Mozart, 

Spohr. 
Mendelssohn. 
Weber. 


Sinfonia inC ... sk 

Aria (Calvary), Madame Novello 

Overture (Melusina) ae 

Concertstiick, Herr Rubinstein 
PART II. 

Beethoven. 

Mozart. 


Sinfonia in C minor Ri met ee 

Recit. and Aria, ‘“‘ Deh vieni,” Mad. Novello ,. 

Solos, Pianoforte, Herr Rubinstein. 

Overture (Anacreon) a er ..» Cherubini. 
Conductor— Professor Sterndale Bennett. 

The symphony of Mozart (the first of the “grand six”) went 
beautifully. It was substituted, at the eleventh hour, for the 
“No. 9”—one of those minor orchestral works of the great 
composer which have lately been given to the public. The 
change was, no doubt, for the better. Nevertheless, we should 
by no means have objected to hear the ‘“ No. 9,” if only by way 
of novelty. 

An oratorio-song would have been quite out of place; but 
happily the air from Spohr’s Crucifixion (Calvary, if you please) 
is as much an opera-air as anything in Jessonda. Mad. Novello 
sang it well, but in what language we are not prepared to say. 

The overture to Melusina wanted half-a-dozen more rehearsals. 
Neither the stringed instruments nor the wind instruments 
played in time, although the indications of Professor Bennett’s 
stick were intelligible enough. ‘There can surely be nothing 
perplexing in this phrase— 
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which appears to us as plain and simple as the al/egro in Boieldieu’s 
Caliph of Bagdad— 
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And yet it evidently upsets the equanimity of the Philharmonic 
band. At all events the overture to Melusina has never been 
even decently performed by our far-famed orchestra ; and this 
would seem to insinuate either that Mendelssohn did not know 
how to write for instruments, or that the Philharmonic players 
are careless and indifferent—not to go so far as the Morning 
Advertiser, who would at once, and without pity, arraign them 
as “perfunctory.” Sooner than give in to the heresy of Men- 
delssohn being an ignoramus, we are forced toaccept the 
alternative. 

The first part terminated in quite as strange a manner as the 
first part of the fourth New Philharmonic Concert in St. James’s 
Hall. The performance of Weber's Concert-Stick by Herr 
Rubinstein was just as much a burlesque of Weber as Mr. 
Robson’s Shylock, or Macbeth, of Shakspere, but without those 
admirable qualities that place the impersonations of Mr. Robson 
among the achievements of genuine art. The burlesque of Herr 
Rubinstein was in no way amusing ; on the contrary, it was flat 
and dull—without a spark of intelligence, without a single happy 
touch torelieve itsintolerable insipidity. Weremembernoinstance 
of such an amount of presumption, coupled with such an amount 
of impotence. First, Herr Rubinstein’s reading of the Concert- 
Stiick was ridiculously exaggerated; and, secondly, his me- 
chanical powers did not enable him to realise what he had con- 
ceived. “What makes it” (said Herr Molique, on another 
occasion), “that he play quick, if he play not fine?” Now, 
Herr Rubinstein played quick—uncommonly quick—absurdly 
quick ; but he “ played not fine.” On the contrary, he missed 
an abundance of notes, and struck a great many wrong ones in 
the bargain. “Jl frappait de cété” with an energy worthy of a 
better cause, Not to be elaborate on so insignificant a business, 
however, we may conclude by asserting emphatically that 
the Concert-Stiick of Weber in the hands of Herr Rubin- 
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stein was a silly and unmeaning caricature; and that the 
execution was no less slovenly than the reading was over- 
strained. We can hardly view such a performance in any 
other light, indeed, than that of an intended parody, for the 
special amusement of Herr Rubinstcin himself at the expense 
of his audience. It was unanimously condemned in the lobbies, 
when the professors and amateurs found occasion to exchange 
remarks. It was even suggested that the Russian “ virtuoso” 
had been laughing in his sleeve at the English noodles for whose 
entertainment he provided such an dnéellectual feast. If so, 
we can only say that the minority who applauded and re-called 
him deserved what they got. 

The C minor went famously, although a little more delicacy 
here and there would have improved the performance, and 
brought out in stronger relief those varied tints in which this 
extraordinary symphony is so rich. 

Mad. Novello was encored in “ Deh vieni non tardar,” which she 
sang to perfection. 
stein were a nocturne, by John Field, which he played well ; the 
allegretio non troppo in K (No.6), from the sixth book of Mendel- 
ssohn’s Lieder ohne Worte, which we doubt if the composer would 
have acknowleged, had he been there to hear it thus ill-treated ; a 
gigue in G major, by Mozart, which to separate from the slow 
movement that precedes itis an act of vandalism; and the 
Turkish March from the Ruins of Athens, to which Herr 
Rubinstein (besides otherwise defacing it) added three bars 
of hisown. The performance of the last by Herr Rubinstein has 
been lauded to the skies, but for what reason we are at a 
loss to guess, since a more commonplace exhibition was 
never listened to. luebeard’s March” would suit his pur- 
pose much better. The directors of the Philharmonic Society 
deserve the severest censure for allowing such a display of 
“clap-trap” as the union of four such wholly uncongenial pieces. 
Herr Rubinstein connected them together by short preludes in 
chords that did not say much for his talent as an émprovisatore. 
Was he again amusing himself at the expense of the audience ? 
If so, we reiterate, the minority who applauded and recalled 
him deserved what they got. 

The brilliant overture to Anacreon brought this, on the whole, 
unclassical and anii-philharmonic concert to a close with spirit, 
and in some measure roused the “ di/ettanti” from the lethargy 
into which the grotesque perpetrations of the Russian pianist had 
thrown them, 


PERFUNCTORY. 

Mr. Puncn likens the Sounds Due to “the melodies that 
belong to the Musie of the Future.” Sinee, however, the com- 
posers of the Zukunft repudiate melody, this comparison of our 
far-sighted contemporary (and frequent contributor, sub rosé) 
must be set down as “perfunctory.” Mr. Punch will pardon us. 
He is so seldom “perfunctory” that he may be challenged, 
without offence, for an occasional slip. 





PERFUNOTORY. 

“ We have now to speak of Mrs. Anderson’s execution of Beethoven’s 
Choral Fantasia. It will he- readily believed that the reception given 
to her was of the warmest kind. An artist who has so long held a 
leading position in her profession—zkho at one time was acknowledged 
as the greatest female'pianist of her day, and who, by her surpassing 
talent as a teacher, has materially aided the progress of musical taste 
in this country—undoubtedly possesses claims of the strongest kind to 
the admiration and applause of the public. Mrs, Anderson’s reading 
of the “Choral Fantasia” was all that it has ever been within our 
recollection ; and those acquainted with her talent will easily under- 
sy the amount of praise conveyed in this statement.”—Jorning 

ost, 


[We beg pardon of our fashionable contemporary, but we do 
not understand “the amount of praise conveyed in this state- 
ment.” Nevertheless, we are fully acquainted with Mrs, 


Anderson’s “talent”—an advantage which we owe to very 
nearly forty years’ experience of musical life in London. Per- 
haps the Morning Post will explain more clearly? Our columns 
are open,—Ep. Af, W.] 


The small pieces introduced by Herr Rubin- | , ; 
: +4 ‘ | Mr. Weiss, and Mr.'Thomas. The soprano and tenor were in the 








SACRED HARMONIC SOCIETY. 

Mr. Cosra’s Zi was given for the first time this season on 
Friday night week. The Hall was crowded to inconvenience. 
Eli was produced at the Birmingham Festival of 1855, with a 
success almost unparelleled, and brought out the same year by 
the Sacred Harmonic Society. Since then it has become a stock 
piece in the repertory. 

The execution on Friday evening was as good as any we have 
heard of the same work by the members of the Sacred Har- 
monic Society. Mr. Costa is naturally anxious that his oratorio 
should go as well in London as it did at Birmingham ; but such 
a performance as that of Zl at the Birmingham Festival of 
1855 is not likely to be heard again very soon. The zeal mani- 
fested by all engaged on this occasion was a proof of the 
universal esteem in which the composer was held by all who 
acted under his direction. 

The principal solo vocalists on Friday night were Mad. Clara 
Novello, Miss Dolby, Mr. Sims Reeves, Mr. Montem Smith, 


original “ vast ;” but at the Birmingham Festival, Mad. Viardot 
Garcia was the contralto, and Herr Formes the first bass. Mad. 
Viardot is in London—her services were available; but Herr 
Formes in, America, was too far off to be summoned at a day’s 
notice. Miss Dolby and Mr. Weiss, nevertheless, made the best 
possible substitutes. 

Mr. Costa was received with an uproar of applause on enter- 
ing the orchestra. Everybody in the hall seemed to take part in 
the “ demonstration,” and the cheers were kept up for nearly two 
minutes. The choruses, without exception, went with re- 
markable precision, and left nothing open to criticism. In the 
solo voeal pieces, the greatest effect was produced by the war- 
song, “ Philistines, hark,” given with inimitable force and energy 
by Mr. Sims Reeves, and enthusiastically redemanded. An en- 
core was also awarded to the quartet, “ We bless you in the name 
of the Lord,” sung to perfection by Mad. Clara Novello, Miss 
Dolby, Mr. Sims Reeves, and Mr. Weiss. The morning prayer, 


| “Lord, from my bed,” and the evening prayer, “This night I lift 
; my heart,” were both rendered with fervour and devotional 


feeling by Miss Dolby. 

Madame Clara Novello, who sang magnificently, was especially 
admirable in “ Turn thee unto me,” “I will extol thee,” and 
“The Lord is thy keeper.” Myr. Weiss did every justice to the 
principal bass part. Mr. Montem Smith, as second tenor, and 
Mr. Thomas, as second bass, had little to perform, but that little 
was accomplished most effectively. 

Mr. Costa was again visited at the end of the performance 
with a salvo of plaudits that must have satisfied his utmost 
aspirations. = = 

CrystaL PaLace Coxcerts.—The second of the ordinary 
concerts was given on Friday week. The assembly was almost 
as large as that of the preceding Friday at the Royal Italian 


| Opera Concert, owing, no doubt, as much to the splendour of the 


| weather as to the musical attractions. 








Madame Viardot Garcia 
made her first appearance at these concerts, as did also Herr 
Pischek. Madame Viardot sang the air from the /taliana in 
Algeri, “ Pensa alla Patria,” with that largeness of style com- 
bined with extraordinary fluency, which makes the gifted lady 
so admirable an exponent of Rossini’s music. She also sang with 
Herr Pischek the duet, “Dunque io son,” from the Barbiere. 
which was equally brilliant on her part and equally successful, 
The German barytone introduced Marschner’s air from Hans 
Heiling, “Ah! jedem da du mir,’ which he sang with great 
energy and vigour of expression. Not less deserving notice was 
Herr Reichardt’s graceful and already popular, “Thou art so 
near and yet so far” (his own composition)—which he sang with 
touching sentiment, winning (and deserving) the unanimous 
encore that followed. The final rondo from the Bohemian Girl 
by Mad. Lemmens Sherrington, was also encored, and well 
merited the compliment. The Vocal Association, under the 
direction of Mr. Benedict, sang several pieces, and the band 
executed the splendid overtures to Meyerbeer’s Etoile du Nord 
and Mr. Benedict's Crusaders (the latter conducted by the 
composer), F. Ries’s “Festival Overture,” and Meyerbeer’s 
second Zorch-Dance. The last two were performed by the 
string and wind bands united. 
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Vocat Assoctation.—The fifth concert (on Wednesday even- 
ing—at St. James’s Hall), under the direction of Mr. Benedict, 
was of a very miscellaneous character, and the order of the 
programme was by no means strictly followed. A violin sonata 
by Bach was in the programme for Herren Joachim and Rubin- 
stein; but in its place those gentlemen gave a very curious 
vondo by Schubert, which the audience did not seem to under- 
stand. In Tartini’s Songe du Diable, Herr Joachim broke a 
string and was compelled to retire for a while to reaccommodate 
his fiddle. He returned, however, and conciuded the piece to 
the great satisfaction of the audience, the interval having been 
filled up by another performance. Herr Rubinstein played on 
the pianoforte, solus, the 7th number from his Kemenoi Ostrou, 
and a Valse de Concert, both of which performances were evidently 
beyond the comprehension of the audience. Mad. Sherrington 
sang some “ variations” by Hummel with remarkable fluency, 
Mad. Rudersdorff and Miss Dolby also contributing to the solo- 
vocal programme. The Vocal Association sang a great variety 
of pieces, and among the rest we were sorry to find some of the 
most trivial of those bluettes by which the Cologne M<énner- 
gesangverein has lost so much in the estimation of connoisseurs. 
Surely, an English choir may spend its time more profitably 
than in studying the feeblest productions of the German 
school. 

Miss Lerrier’s Eveninc Concert.—We were glad to see so 
large an attendance in St. James’s Hall at the first concert of 
Miss Lefiler, whose late father was one of the most respected 
members of the musical profession. The concert took place on 
Monday evening, and the programme was much too long to 
review in detail. In the first part, Miss Lefiler, who was 
received with great warmth, sang “Eastward Ho!” composed 
for her by Mr. 8. Lover, and a duet (“ Bella immago”) with Mr. 
Santley, in both exhibiting remarkable promise. In the same 
part the members of the Quartet Glee Union were encored in a 
part-song by Miiller, called ‘ Spring’s delights ;” and Mr. G. 
Perren was similarly complimented in ‘‘ Ah si, ben mio,” 
which, instead of repeating, however, he gave a very silly 
ballad; and Miss Arabella Goddard enchanted the audience 
by her brilliant, tasteful, and finished execution of Mr. Vincent 
Wallace’s pianoforte fantasia on “Robin Adair,” which, in her 
hands, seems likely to become quite as popular as the same com- 
poser’s “ Home, sweet Home.” Miss Goddard was unanimously 
recalled ; but with great good taste declined to prolong the con- 
cert by repeating the fantasia, an example which might have 
been imitated with advantage. Even Mr. Frank Mori’s graceful 
ballad, “ Rose of the morn,” sung to perfection by Mr. Sims 
Reeves, might have been spared asecond time ; while the double 
dose of Blewitt’s “Hazel Bower,” with which Mr. T. Young 
favoured the audience, was a positive infliction. In the second 
part, Miss Leffler joined Mad, Weiss and Mr. Sims Reeves in 
Curschmann’s trio, “ L’Addio,” and was set down for “ Wapping 
old stairs,’ which would have come so late in the even- 
ing, that we were unable to stay for it. Mr. Sims Reeves 
was encored in Mr. Hatton’s pretty ballad, “ Phebe, 
dearest,’ and accepted, Miss Arabella Goddard in “Home, 
sweet home” (Wallace’s?) and declined the honour. There was 
also an endless chapter of music, vocal and instrumental, which, 
it must suffice to add, was variously contributed by Mr. Bailden 
(we write down the names as they occur in the programme), 
Miss Louisa Van Noorden, Mr. Santley (with a new song by the 
prolific Mr. Sidney Pratten, entitled “The old willow tree”), 
Madame Weiss, Mr. Tennant, Mr. Weiss, Miss Dolby, the 
Hanover Glee Union (How many more of them ?), Mr. Lawler, 
Miss Emily Spiller, Mr. Viotti Collins (violin), Miss Banks, Miss 
Messent, Miss Medora Collins, (who both sings, and plays on the 
concertina), Mr. Allan Irving, Miss St: Clair (her first appear- 
ance in public), Miss Harriett Rothschild,Sig.Annoni, Mr.Millard, 
Mr. George Genge, Miss Poole, and Mr. Fielding. The last thing 
in the programme was the “National Anthem.” At her next 
concert we hope Miss Leffler, instead of giving her patrons a 
surfeit, will treat them to about half as many pieces, half as 
many performers, and a selection of better music. To begin a 
new career on the execrable “ monster concert” system does not 
look promising, 





Miss Messent AND Mr. Brintzy Ricwarps’ ANNUAL 
Coxcert.—This was a musical event far above the average of 
benefit concerts. The programme, if not unexceptionably good, 
was excellent, and the array of talent unusually strong. The 
solo vocalists were Mad. Viardot Garcia, Miss Messent, Messrs. 
Sims Reeves, Santley, and Allan Irving ; the instrumentalists, 
Miss Arabella Goddard, Mr. Brinley Richards, Herr Deichmann, 
and M. Paque. To these were joined two hundred singers from 
the Vocal Association, under the direction of Mr. Benedict. The 
conductors of the other vocal music were Messrs. Cusins, Frank 
Mori, and Francesco Berger. Miss Messent sang “ Qui la voce,” 
a new song written expressly for her by Mr. Hullah, “The wind 
is fair—good-bye,” and Mr. Brinley Richards’ sacred song, “The 
Pilgrim’s Rest,” besides taking part in a duet from an opera of 
Verdi with Mr. Allan Irving. Mr. Hullah’s new contribution, 
and Mr. Richards’ sacred song—both given with unaffected 
sentiment and genuine expression—were most admired. Mr. 
Brinley Richards performed Beethoven’s sonata in A flat, 
Op. 26 ; Mendelssohn’s duet for pianoforte, “ Allegro brillante,” 
Op. 92, with Miss Arabella Goddard ; some of Mendelssohn’s 
Lieder ohne Worte, and a duet by Chopin, for pianoforte and 
violoncello, with M. Paque. Mr. Richards exhibited his classical 
feeling and thorough experience in Beethoven’s sonata, the per- 
formance of which was entirely appreciated by his distinguished 
auditory. Mendelssohn’s duet wasone of the most brilliant features 
ofthe concert,and wasexecuted by Mr. Richards and Miss Arabella 
Goddard with marvellous spirit and entrain. Mr. Sims Reeves 
displayed his fine “ absolute” singing in Mr. Frank Mori's ballad, 
“The Rose of the Morn,” and his admirable expression and 
perfect phrasing in the air—“ Di miei bollenti Spiriti,” from La 
Traviata. Madame Viardot, in addition to a scena from Verdi's 
Macbeth, introduced two old French songs of the eighteenth 
century, called respectively “Brunette” and “Margoton,” and 
sang with Mr. Santley and Mr. Allan Irving, the trio, “O nume 
benefico,” from the Gaza Ladra. With what wonderful 
piquancy and point Madame Viardot interprets the melodies 
(people’s songs) of bye-gone times, everybody knows. ‘This 
artist always endeavours to introduce something new into the 
concert-room. 

Mapiie. Caronine Vaentin’s Matinét.—Madlle. Caroline 
Valentin is a pianist of very considerable merit, as, indeed, 
had we not heard her previously, would have been suggested by 
the imposing array of fashionable names on the front page of 
her programme as “ lady patronesses.” The excellence of the 
selection was disputable, and the artists were not of the highest 
renown; we must, therefore, set down the attraction of Thurs- 
day’s concert—seeing that the Hanover-square Rooms were 
completely filled—to the private reputation of Madlle. Valentin, 
and to her large and fashionble connection. The classical pieces 
of the selection—Beethoven’s trio, in D, for piano, violin, and 
violoncello, op. 70 ; and Handel’s “ Harmonious Blacksmith,”— 
would have spoiled, for classic ears, all that followed. Fortu- 
nately, the aristocratic hearers could willingly put up with 
meaner fare, and so were infinitely ves f with Madlle. 
Valentin’s performance of Prudent’s “Les Nymphes de la Mer,” 
and Chopin’s “ Impromptu, in A flat, op. 29,” both of which she 
played admirably. There were three other solo performances 
—on the violoncello, by M. Paque; on the violin, by Herr 
Jansa; and on the harp, by Herr Oberthiir, all attractive and 
well played. The vocal music was not important, M. Jules 
Lefort’s singing alone being entitled to particular notice. This 
gentleman sang with great effect a very charming chanson, 
entitled “Le petit enfant,” and two extremely melodious 
romances—* Comme a vingt ans,” by E. Durand, and “ Que je 
voudrais avoir vos ailes,” by Paul Henrion, Mdlle. Maria de 
Villar and Herr Deck also sang. 

Reunion pes Arts—(From a Correspondent).—The soirée on 
Wednesday last was well attended, and three continental 
artists made their first appearance in London. Madlle. Pauline 
Colmache de Vanneroy, a soprano, created a good impression in 
two French romances; Herr A. Rempen sang the “‘ Wanderer ;” 
and Herr G, Alois Schmidt, a young pianist and composer, 
played Beethoven’s Sonata in D minor, and a morgeau de salon 
of his own composition, in a manner which proved him an 
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artist of the first rank. The programme included an overture 
and symphony by Beethoven, ably conducted by Herr Goffrie, 
an aria and romance, charmingly sang by Madlle. Finoli, and 
a clever violin solo performance by Madlle. von Wendheim. 

Dr. Marx’s New Musica Instirvtioy.—Dr. Mark loses no 
opportunity of pushing forward what he terms his “great na- 
tional enterprise.” The energy and success of his efforts to 
imbue the rising generation with a love of music, and to initiate 
them into its sweet mysteries, have been seen and recognised 
through the length and breadth of the land, in the performances 
of his clever “Little Men.” Without doubt, the juvenile popu- 
lation owe the Doctor a large measure of gratitude, for their 
benefit and enjoyment are his constant aim ; and it is not less true 
thatthousandsuponthousandsofadults—from royalty downwards 
—will heartily thank him for, at the least, a pleasant hour or 
two. The public of Manchester will be glad to hear that after 
his long professional wanderings Dr. Mark is about to take up 
his abode amongst them. He thinks the time has arrived when 
his plans may be usefully developed in the establishment of an 
institution on a national basis, wherein pupils shall have oppor- 
tunity, on specially favourable terms, of studying his system of 
music, and where every facility will also be offered for acquiring 
a sound English education, founded on true Christian principles. 
The details of this novel scheme are well explained in an 
advertisement. From repeated visits, Dr. Mark has conceived 
so high an opinion of Manchester and its inhabitants that he 
has determined to inaugurate his great undertaking in this city; 
and, as if to show that he does not mean the project to stagnate, 
he tells us that he has already succeeded in obtaining for his 
purpose the premises in Bridge-street now known as the London 
Hotel. We sincerely hope that the result of his spirited and 
generous policy may fulfil his highest expectations.—Manchester 
Examiner. 

Mr. Atian Irvine’s Concert, which took place on Tuesday 
morning at the Hanover-square Rooms, in presence of a large 
and fashionable audience, calls for little remarks. There was 
nothing worthy of note beyond the statement that Sig. Andreoli 
was encored in a pianoforte solo by Fumagalli; that Mr. Sims 
Reeves obtained a similar compliment in the ballad, “Come into 
the garden, Maud,” and gave, instead thereof, “The last good 
night ;” and that Mr. Allan Irving was compelled to repeat the 
aria, “ Ah non avea piu lagrime,” which would have been better 
if sung in Italian. The other artists were Miss Messent, 
Miss Louisa Vinning, Mad. Rudersdorff, Mad. De Bernardi, 
Mr. George Perren, vocalists, and Miss Chatterton and Madlle. 
D’Herbil, instrumentalists. 

CaNTERBURY Hatt.—Mr. Morton, the enterprising proprietor of the 
splendid music-hall in the Westminster Road, spares no expense to 
provide his patrons with an attractive entertainment. Hence, every 
evening the hall is crowded by an attentive and discriminating audience. 
Selections from popular operas, and favourite vocal morceau, senti- 
mental and humorous, are given by competent soloists and an efficient 
chorus, under the direction of Herr Jonghmans. The latest novelty 
has been a selection from Boieldieu’s Dame Blanche, with Mr. Augustus 
Braham, Mr. Hime, and Miss Russell as the principal singers. The 
points in the performance are the opening chorus, “Hark, hark, the 
horns and pipes are sounding,” the grand air, “Oh, what delight to be 
a soldier,” the romanza of Jenny, “Behold yon fair and noble 
mansion,” with chorus, and the finale to the last act. This fine music 
appears to be thoroughly appreciated, if we may judge from the applause 
with which every piece is greeted, and, no doubt, will lead to selections 
from other operas. The performances in Canterbury Hall cannot 
fail to exercise an influence on the progress of good music in a locality 
somewhat removed from the sphere of the opera and other legitimate 
homes of the art. Now especially, that the Surrey Theatre appears to 
depend less than formerly on its operatic attractions, music has become 
more than ever a necessity in transpontine London; and Mr. Morton 
has turned the want to good account, and supplied what was required. 
What has been achieved, and what purported, may be gathered from 
the current performances. The lovers of music are not the only class 
whose tastes are conciliated. The large and excellent collection of 
paintings of all schools in the lobbies and antechamber hold out con- 
siderable attractions, and repay a visit on their own account. Mr, 
Morton has expended a considerable sum on this collection, and a 
spacious gallery adjoining the hall is being built for their reception. 
Such enterprise is entitled to encouragement, 








M. Cuartes Hatié’s Recrrats—At the third and last, on 
Thursday afternoon, M. Hallé introduced another very fine 
sonata of Clementi (in F major) his execution of which was be- 
yond all praise. The last movement, a presto, is amazingly 
spirited, and peculiarly in the composer’s marked and individual 
manner. There were also Mozart's lovely and passionate rondo 
in A minor and Mendelssohn’s extremely difficult Presto Scher- 
zando, besides an early and a late sonata of Beethoven, op. 7, in 
E flat, and op. 90, in E minor, with the exquisite allegretto in E 
major, to which Mendelssohn was so partial. The second of 
these sonatas was played by M. Hallé last year at the Dudley 
Gallery. The first is not heard sufficiently often. It is Perhaps 
the most beautiful as it is the most largely developed of the 
early pianoforte works of the “immeasurably rich master.’ 
Chopin’s nocturne in D flat (op. 27, No. 2), with two numbers 
from the Promenades d’un Solitaire and the Tarantella in A 
flat, capital specimens of M. Stephen Heller, completed the pro- 
gramme. These could hardly have been performed in a more 
finished manner. M. Hallé commences his classical chamber 
music concerts at Willis’s Rooms on the 17th inst. At the first 
he will repeat Clementi’s sonata in G minor (not the Didone) 
which recently created so powerful an impression. 

Herr Paver’s Sorrtes Musicates—Among the novelties 
at the third and last soirée (Hanover-square Rooms, on Wednes- 
day) was Schumann’s pianoforte quartet, Op. 47, which was 
wonderfully well played by Herr Pauer, Herr Joachim, M. 
Sainton, and M. Paque, but, nevertheless, made no impression. 
We confess our entire inability, either to understand such music 
or to accept it on trust. Music that is at once inharmonious 
and unmelodious is, to our thinking, not music at all. There 
was anather welcome, because new, feature in the programme— 
viz.: the Hebrew Melodies (“ Impressions of Byron’s Poems”) of 
Herr Joseph Joachim (Op. 9), for tenor and piano—a composi- 
tion at once thoughtful and interesting, although as unlike 
Byron as one thing can be unlike another. Byron’s Hebrew 
Melodies are essentially rhythmical and simple, while the “im- 
pressions” of Herr Joachim are in a totally opposite vein. It 
was a pleasure to hear them, nevertheless, and to find that their 
highly gifted composer was just as perfect on the viola as on the 
violin. Herr Joachim coupled with his own music Schumann’s 
vague, fantastic, and ill-defined Maichenbild (Fairy Tale), Op. 
113, which he played to perfection. Herr Pauer took part in 
Beethoven’s quartet for piano, oboe, clarinet, horn, and bassoon 
(Op. 16), a fresh and vigorous work, in which he was admirably 
seconded by M. Barret, Herr Papé, Mr. C. Harper, and Herr 
Hausser, He also played Mendelssohn’s duet-variations in B 
flat (Op. 83) with his young pupil, Miss Richardson, who ap- 
peared to be extremely nervous. Spohr’s delicious Barcarole, 
and his less perfect but still interesting Scherzo for violin and 
piano, were executed with admirable taste and skill by M. 
Sainton (who, in the music of the alt-meister of Cassel, has no 
superior) and Herr Pauer. Some vocal pieces of Mendelssohn, 
Marcello, Schubert, and Dessauer contributed by Mad. Pauer 
and Madlile. Ida Kruger, and Herr Pauer’s Tarantella de Concert 
for piano solo, completed the programme. : 

Reieate—(F'rom a Correspondent).—We had an exceedingly 
good concert here on Friday evening last. Mr. H. Blagrove, his 
brother Richard, with about half-a-dozen amateurs, were the 
instrumentalists ; and Miss Kemble, Mr. Winn, with the Reigate 
Choral Society, under the guidance of Mr. Thurnam, the vocalists, 
These played and sang many capital pieces ina first-rate manner. 
Of Mr. Blagrove’s playing it would be superfluous to speak, 
were it not that there are many who, like ourselves, do not hear 
him frequently enough. With a devotion to the best music and 
a faith in the great masters, which no temptation can disturb, 
Mr. Blagrove pursues the path he has marked out for himself 
in a manner of which all his musical countrymen may be justly 
proud. Mr. R. Blagrove is one of our best violists, and his 
selection from the Zraviata was a great treat. Mr. H. Bla- 

ove’s fantasia on Lucia was perfect. Herz and Lafont’s 
oot, which all musicians know, was admirably given by Mr. 
Blagrove and Mr. Thurnam. Mozart’s slow movement and 
finale from Symphony No. 5, were well played, The singing of 
the Choral Society was very creditable, 
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TER MAJESTY’S THEATRE —First night of 

LUCREZIA BORGIA.—On Thursday next, June 17 (it being a subscrip- 

tion night, in lieu of Tuesday, July 20), will be revived Donizetti sadmired opera 

LUCREZIA BORGIA, with the following powerful cast :—Lucrezia Borgia, 

Madlle. Titiens ; Maffeo Orsini, Madame Alboni; the — Sig. Betletti; 
Gennaro, Sig. Giuglini. To conclude with a favourite Ballet. 

On Monday emier, June 21, aGRAND DRAMATIC AND MISCELLANEOUS 
CONCERT, supported by all the artistes of the establishment, and other available 
talent now in London. ; 8. 

Applications to be made at the Box-office at the Theatre. 





ROYAL PRINCESS’'S THEATRE. 
UNDER THE MANAGEMENT OF MR. CHARLES KEAN. 


OX Monday, and during the week, will be presented 
Shakspere’s play of THE MERCHANT OF VENICE. Shylock, Mr. C. Kean ; 
Portia, Mrs. C. Keanu. Preceded by MUSIC HATH CHARMS. 





OYAL OLYMPIC THEATRE.—On Saturday evening 

¥ next, June 12, the performance will commence with a new and original 
comedy, entitled, GOING TO THE BAD. To conclude with A CABINET 
QUESTION. Commence at half-past 7. 





OYAL SURREY THEATRE.—This evening, June 12, 
the ADELPHI COMPANY will perform THE GREEN BUSHES, To 
conclude with OUR FRENCH LADY’S MAID. 
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Wits respect to the “Monster Concert” that was given 
at the St. James’s Hall, by the editor of La Presse de 
Londres, our opinion was recorded in our number published 
on the 29th of May. In our number of the dth instant 
appeared a short letter from the aforesaid editor, alleging 
that he did not hold himself responsible for the peculiarities 
of the concert, but considered that the responsibility of the 
merits and defects of that memorable exhibition lay with 
H. St. Leger, Esq., under whose superintendence it took 
place. 

A longer letter has since been received from Mr, St. Leger 
himself, whose manner of carrying on a controversy is 
probably unprecedented in the history of journalism. 

We will begin by putting ourselves in the right with 
Mr. St. Leger. His letter contains an answer to the remarks 
embodied in our leader, and if we do not insert it, we are 
threatened with an action at law. Very good. So be it, 
Let him have the advantage of uttering his opinion in 
opposition to our opinion. All that portion of his letter 
which is conducive to that end, we insert, and he is now 
therefore left without the slightest pretext for complaint : 

“Instead of giving your ridiculous opinions about what did not take 
place at the concert, given under my superintendence, had you, as an 
honest and unprejudiced member of the press, chronicled (as you ought to 
have done) what actually did take place at the Concert, it would have 
been much more agreeable to many of your subscribers, who are my 
friends, and who would not have been compelled to discontinue their 
subscriptions to a paper which ceases to afford them proper information. 
They then would have known” sf * * ° * * 

[Here follows a long “ puff” on the concert, and the artists, 
vocal and instrumental, employed in it. ] 

“You, Mr. Sub-Editor, ask how many of the artists were 
remunerated ? I distinctly and emphatically answer, NoT ONE, as 
they all willingly contributed their services and talents to oblige me 
personally—many offering to sing and play whose kindness I could not 
accept of, considering the sea-serpent-like length of the programme, 
which now being published in the Musical World will acquire an 
additional celebrity. here were several encores during the concert, 
which accounts for many of the pieces advertised in my programme not 
being performed. Besides, a person of the name of Arnold intruded 
himself on the platform, and, against my express wish and commands, 





had the courage to place himself at the piano to play, when four 
pianoforte pieces had already been performed. ‘This prevented the 
audience from hearing Madile. Finoli, Miss Emily Spiller, Miss Medora 
Collins, Mr. Thorpe Peed, Mr. Winn, &c., &e. Regarding the length 
of my programme — Have I not a very good example lately in 
Mr. Howard Glover’s excellent concert at Drury Lane Theatre? and 
Mr. Case’s monster concert at Exeter Hall ?” 

So much of the controversy being disposed of, we will now 
state the manner in which the letter has been forwarded. 
Our readers have doubtless been struck already with the 
expression “Mr. Sub-Editor,” as a manifest violation of all 
the laws by which a correspondence with the press of London 
is regulated, Who ever heard of a letter to the ‘“Sub- 
Editor of the Zimes ?” The only person who can be legiti- 
mately addressed is the “Editor’—not Mr. This or That, 
who may happen to be the editor, but the “ Editor” called by 
his official title only. 

This, however, is but the faint indication of a greater 
wrong. The letter, addressed to the “Sub-Editor,” or “ col- 
laborateur” of the Musical World, is actually printed in the 
form of a circular, certain manuscript additions having been 
made in one particular copy, which has been sent to the 
gentleman gratuitously assumed to be the writer of the 
leader published on the 29th of May. The name of that 
gentleman is inserted, and at the bottom of the circular is a 
MS. postscript, requesting him to return a white pocket- 
handkerchief, which it appears Mr. St. Leger lent to him at 
St. James’s Hall. 

No comment on this case can be so strong as the plain 
statement of the case itself. If every person connected with 
a journal is to be held responsible for every article that ap- 
pears in it, there is an end of journalism altogether. 

An ill-advised thing may be done in a moment of anger ; 
and we can imagine the superintendent of a concert, vexed 
by an unfavourable article, and the tardy return of a lost 
pocket-handkerchief, to confound one grief with another, and 
to indulge in a mingled style of complaint, A similar con- 
fusion furnished a theme to the author of the French farce, 
Ma Femme et mon Parapluie. 

3ut the mistake once committed, a judicious person would 
have burned all the remaining copies of the circular, and 
consigned their very ashes to oblivion. Mr. St. Leger, how- 
ever, wants his letter published; threatens an action to 
enforce its publication, though it terminates in a printed 
paragraph (not inserted above), which perhaps the friends of 
the alleged “Sub-Editor” may advise him to submit to his 
town solicitor. 

In conclusion, we are instructed to state that the hand- 
kerchief has been washed and returned. In this handker- 
chief the Gordian knot was tied. 





Pyne and Harrison company do not continue their London 
performances in the summer. All the members, we are 
informed, are in the metropolis and free from engagements, 
so that nothing exists to prevent the “National Opera” 
from being continued in the regular season. We are not 
sufficiently acquainted with the intentions of Miss Louisa 
Pyne and Mr. W. Harrison to give a definite answer to our 
correspondent. We suspect, however, that good reasons are 
attached to the postponement of their operatic campaign 
until the autumn. No doubt this looks as though the 
managers of a national musical theatre could expect no 
patronage from the aristocracy, since the period of the de- 
parture of the “great world” from London is fixed on for 
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the commencement of their operations. The two Italian 
theatres, indeed, may be said to absorb all the fashionable 
prestige ; so that English opera would stand but little 
chance. But why then, it may be urged, not appeal, as 
in the winter, to the middle classes? To this it may 
be answered, that the middle and humbler classes are 
allured by a variety of entertainments in the summer, 
which are unknown in the winter, and that numberless 
musical performances, sacred and secular, assail the public, 
morning and night. Let anybody consider the at- 
tractions in a musical form presented during the season, 
in London, and he will be inclined to agree that Miss Pyne 
and Mr. Harrison have adopted the wisest course. In the 
first page of The Z'imes we see advertisements of concerts in- 
numerable from well-known, little-known, and unknown 
professors, vocalists and instrumentalists, native and foreign ; 
entertainments at institutions, metropolitan, transpontine, 
and suburban ; “recitals” at home, and matinées and soirées 
in borrowed drawing-rooms ; benefits, occasional and annual ; 
classical chamber concerts, associations, unions and reunions ; 
Choral and Vocal Associations ; amateur meetings ; Crystal 
Palace Concerts, operatic and ordinary; and, to crown 
all, the Sacred Harmonic Society and the old and new 
“‘ Philharmonics.” In such an ocean of amusements, what 
chance would the frail bark of English opera stand 
of living?  Ttalian opera at Drury Lane may be 
pointed to as suggestive of what might be expected from 
English opera in the legitimate season. But we are not at 
all sure of the success of Mr. E. T. Smith’s last enterprise. 
Italian opera at reduced play-house prices may possibly be 
attractive with certain people who are anxious to see and 
know as much as their superiors ; and at Drury Lane just now 
the multitude can hear the same operas which are given 
at Her Majesty’s Theatre and the Royal Italian Opera. Not 
being able to understand or appreciate either the music or 
the singing, the great majority do not burthen themselves 
with speculations as to the relative excellence of Piccolomini 
and Donatelli, of Bosio and Fumagalli. They do not 
trouble themselves whether the band and chorus be first or 
tenth-rate. To them it is of little account if the singer 
sings in tune, or the conductor beats in time. Having no 
knowledge of the operas presented they are innocent of 
alterations, interpolations, and omissions. In short, like 
Sterne’s ideal critic, “They are pleased they know not why, 
and care they know not wherefore.” They prefer Verditoother 
composers, because he is more noisy. This is the history of 
whatever degree of success the Italian opera may haveattained 
at Drury Lane Theatre. Miss Pyne and Mr. Harrison who, in 
their recent administration, presented English opera in a 
style that elicited almost unqualified approbation, profess 
wholly different views. 

But perhaps the principal reason why Miss Pyne and Mr. 
Harrison gave up all thoughts of a summer campaign was 
the impossibility of procuring in the season an efficient band, 
chorus, and conductor, to which, in the autumn, they were 
so much indebted for the popularity of their undertaking. 
Nearly all their choral and instrumental performers were 
members of the Royal Italian Opera; and Mr. Alfred Mellon 
as every one is aware, not only belongs to the orchestraof that 
great establishment, but is leader of the ballet. Even on the 
alternate nights of the Opera—Mondays, Wednesdays, and 
Fridays—the band could not have been made available, their 
engagements at the Philharmonic Concerts on the first day, 
and with the Sacred Harmonic Society on the last, precluding 





their attendance. It will thus be seen, that a repetition of 
the performances of English Opera, on the same scale of 
efficiency and completeness as that which characterised them 
in the autumn, however well-disposed the managers night have 
been, was impracticable under existing circumstances. 


Tuts week the Adelphi Theatre, full of years and glory, 
has fairly died of old age. No calamity, physical or other- 
wise has befallen it. The devouring element which has 
proved the foe to so many dramatic establishments, has 
avoided the small odd-looking house in the Strand as a 
temple not to be profaned. It has, moreover, been fortunate 
to the last. The house at which Jom and Jerry was pro- 
duced in 1821 might seem to have received such a large 
measure of luck on that occasion, as to run a risk of getting 
a blow from those jealous gods who delight in adjusting the 
accounts of mortal happiness and misery. When all London 
was Jom and Jerry mad, some grave-visaged Solon would 
have been perfectly justified in advising that bi-formed 
Creesus, Messrs. Rodwell and Jones, to look out for a reaction. 
But Solon would have been wrong, nevertheless. As far as 
the Adelphi is concerned, the goddess Fortune has forgotten 
her proverbial fickleness,—has exchanged her wheel for a 
throne of immovable adamant. Lucky themselves, Messrs. 
Rodwell and Martin have been the first of a series of happy 
managers, nearly every one of whom has immortalised him- 
self by some monumental “hit.” The pedestal of Messrs. 
Terry and Yates may be adorned with trophies indicative 
of nautical triumphs. Messrs. Yates and Mathews (the 
elder) may be depicted unrolling lists of wonderful successes 
in the deep domestic way. Jack Sheppard and a number of 
dramatised Dickensisms may form a halo round the bust of 
the firm of which Mr. Yates wasa member. The shades of 
Mr. B. Webster and Mad. Celeste—may it be long ere they 
become shades—shall repose beneath eternal Green Bushes, 
every one of them a laurel. 

Could not some honourable use be made of the bricks of 
the Adelphi, the “ Fortune Theatre” of the nineteenth cen- 
tury—much more worthy of the name, we doubt not, than 
that which flourished in the sixteenth? Were we pious 
Pagans, we should suggest the erection of a little votive 
chapel, dedicated to Prosperity, placing the same in the front 
of the new theatre, with which Mr. Webster is to astonish 
us next September. But as we are simply pious—not 
Pagans—we cannot offer this suggestion. However, in 
accordance with a sneaking belief in Fetichism, we intend 
to steal a brick from the ruins of the lucky old building, 
and to treasure it as a talisman in the office of the 
Musical World. So if within the next few weeks our circu- 
lation is doubled, our readers will know the reason why. 

One characteristic, we trust, will not be wanting in the 
new theatre, which, we understand, is to be as luxurious as 
its predecessor was uncomfortable. Let the panels of the 
boxes be adorned with the names of the old Adelphi suc- 
cesses (after the fashion once adopted at the Gymnase), and 
let us have a few busts of old Adelphi favourites. This mark 
of respect is due to the authors and actors who have contri- 
buted towards the maintenance of the marvellous Adelphi 
prosperity. 


Mr. Benepicr’s Annual Concert will take place on Monday 
morning, the 2lst instant, at Her Majesty’s Theatre, when the 
whole of the popular artists connected with that establishment 
will appear, in addition to many other equally renowned per- 
formers, 
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HER MAJESTY’S THEATRE. 


Sianor Vervr’s Luisa Miller has at length been added to the 
London repertory, whether for good or for evil we are not in 
the humour to inquire. The first representation of this opera 
at Her Majesty’s Theatre, on Tuesday night, brought out the 
histrionic talent of Mdlle. Piccolomini in a stronger light than 
usual. Her Violetta is all very well; but the part of the 
Traviata is within reach of ordinary intelligence and ordinary 
means. Notso that of Luisa Miller, which stands in about the 
same relation to Violetta as Schiller to Dumas the younger—a 
thoughtful Teuton to a flashy Gaul. ; 

The libretto of Luisa Miller is founded on Schiller’s horrible 
drama Kabale und Liebe, to which it adheres with tolerable 
closeness, as the following outline, drawn with considerable 
pains, will show :— 

“ Miller, a retired soldier, possesses an only daughter, who loves and 
is beloved by Carlo, a peasant. The father, to whom his daughter’s 
suitor is a stranger, entertains misgivings, which are soon justified by 
the disclosure that Carlo is the son of Miller’s lord paramount, Count 
Walter. The revelation is made to him by the seneschal Wurm, 
himself enamoured of Luisa, An explanation ensues between Miller 
and the counterfeit Carlo, who now appears in his real character, and 
declares himself Luisa’s betrothed. But the Count, anxious that his 
son should marry a widow, a duchess of great wealth and influence, is 
enraged at Rodolfo’s mean attachment. A quarrel takes place between 
father and son, in the midst of which the former is subdued by the 
intimation that the latter is aware of the manner in which the Count 
obtained his possessions—viz., by the murder of his predecessor. ‘Lo 
counteract this state of things an intrigue is set on foot by Wurm. 
Luisa’s father is thrown into a dungeon, charged with threats against 
the Count. To save her father, Luisa is induced by Wurm to write a 
letter to Rodolfo, confessing herself attached to Wurm, and that she 
had only appeared to yield to Rodolfo from motives of ambition. ‘The 
Duchess hears the same tale from the lips of Luisa, and believes the 
obstacle to her marriage with Rodolfo removed. The machination, 
however, brings the Count’s object—a match between his son and the 
Duchess—no nearer completion. Instead of consenting, though he 
firmly believes in Luisa’s infidelity, Rodolfo determines to end his own 
life and her’s by poison. Luisa has equally made up her mind to 
suicide, but her intentions are detected by Miller, through whose 
entreaties she is dissuaded, and father and daughter resolve to quit for 
ever the scene of their misfortunes. Rodolfo, at this juncture, finds 
Luisa alone, and his first act on entering is to pour poison into a cup 
of milk on the table. He then extorts an avowal of Luisa’s guilt, and 
swooning from the mental agony it causes him, receives from her hand 
the poisoned cup which she innocently presents to him, making her 
drink in turn. Informed that she is on the brink of death, Luisa feels 
herself relieved of her oath to Wurm never to reveal the plot, and 
declares her innocence to Rodolfo. Death unites the lovers, but not 
before Rodolfo has done retribution on the peccant Wurm, whom he 
stabs at the last pinch, as Hamlet the king his uncle.” 

The music is in no respect to be counted among the very best 
of Signor Verdi’s, Indeed, we are inclined to regard the first 
two acts as the weakest that ever came from his pen. The 
third act is a little better, and although it scarcely contains one 
developed movement—being mostly unaccompanied recitative 
(“ philosophical music,” as Signor Ginglini calls it)—it is in many 
places really dramatic and effective. We shall make no attempt 
at analysing the score, which, indeed, is not sufficiently important 
to warrant us in allotting the requisite space. 

_ Luisa Miller was first produced at the San Carlo, in Naples, 
in 1849, the parts of Luisa, Rodolfo, and Miller, being written 
especially for Madame Gazzaniga, Signor Malvezzi, and Signor 
de Bassini. Signor Malvezzi, who had then one of the finest 
tenor voices in Italy, created a great sensation in Rodolfo, and 
Madame Gazzaniga, at that time in her zenith, sustained the 
character of the heroine with much effect. Signor de Bassini, 
who may be remembered at Her Majesty’s Theatre some six or 
seven years ago, was the old soldier—not so good an old soldier 
as the father in Za Guzza Ladra. The success, in short, was 
due rather to the acting and singing than to the music. Luisa 
Miller was brought out in Paris, at the “ Italiens,” in the season of 
1852-3, when Malle. Sophie Cruvelli appeared as Luisa, and 
Signor Calzolari as Rodolfo, The opera was attractive for a few 
nights, put was not a “great hit,” Ithad already been produced 


at the Grand-Opéra for Madame Bosio, where its success was 
scarcely more remarkable than at the “Italiens.” In its Italian 
shape, Luisa Miller first saw the light in this country at Her 
Majesty’s Theatre on Tuesday last. We say “ Italian shape,” an 
English version at Sadler’s Wells—just now running an extra- 
ordinarily prosperous career for the unoperatic regions bordering 
on the New River—having anticipated its performance at Mr. 
Lumley’s establishment. 

The cast of Luisa Miller at Her Majesty’s Theatre includes 
Malle. Piccolomini as Luisa; Mad. Alboni, the Duchess Fre- 
derica; Sig. Giuglini, Rodolfo: Sig. Beneventano, Miller; Sig. 
Vialetti, Count de Walter; Sig. Castelli, Wurm; and Mad. 
Gramaglia, Laura. Too much praise cannot be awarded to 
Alboni for undertaking a part so entirely beneath her talents. 
But so great an artist can condescend without stooping. The 
reception she obtained on Tuesday night, and the applause which 
followed her singing, must have convinced her that her reputa- 
tion did not suffer even though the music was unworthy of her 
genius. The aria, “Nozze con altra donna,” introduced some- 
time after the production of the opera, to give more prominence 
to the part for some favoured contralto, is better written and 
more essentially vocal than most of Sig. Verdi’s airs, and, contain- 
ing some brilliant passages, was on the whole well suited to 
Alboni, who sang it exquisitely and created the greatest enthu- 
siasm. She was recalled at the end, and received with tumulvu- 
ous applause; nor were bouquets wanting, which being thrown 
from a distance, proved that they were not administered officially 

The incidents of the first act are not striking, and the only. 
point we can select for eulogy in the music is the opening chorus, 
which is rather pretty, and makes us wish that Sig. Verdi would 
descend from his stilts more frequently. The omission of the 
scene in which occurs the duet “ Dall’ aule raggianti” and the 
aria “Deh la parola,” explanatory of the disclosure of Rodolfo’s 
love for another and the Duchess’s rage, is unaccountable, since it 
tends to the development of the story. Some of the business of 
the first finale, too, was left out, but that was of minor 
consequence, 

The second act involves one of the most touching scenes in 
the whole piece, that wherein Wurm induces Luisa to write the 
letter repudiating Rodolfo. In this scene Madlle. Piccolomini 
was most admirable, the conflicting emotions indicative of her 
anxiety to save her father and her honour and subscribing to her 
own infidelity, being portrayed with singular truthfulness. 

The well-known and organ-ground air, “Quando le sere al 
placido”’—the most popular piece of music in Luisa Miller— 
was so exquisitely sung by Signor Giuglini as to create a 
furore. It was rapturously encored and repeated. The first 
act terminated with a cabalelta for Signor Giuglini, not belong- 
ing to the original score, nor particularly attractive. 

The third act is full of dramatic effect, The acting of Madlle. 
Piccolomini transcended anything she had previously accom- 
plished. Even the last scene of the Zraviata—the intensity of 
which could never be disputed—was surpassed. At the com- 
mencement, Luisa has to bear the brunt of Rodolfo’s accusations, 
andtoendure his scornandexpressionsof despair insilence. When, 
however, she learns that she has swallowed poison, the feeling 
takes an active turn; she shudders, and is horrified at the idea 
of approaching dissolution ; but, suddenly, a holier feeling takes 
place of terror and fear. She is about to die with Rodolfo, and 
nothing can now prevent her from declaring her innocence. 
Throughout this trying scene Madlle. Piccolomini exhibited the 
highest tragic power. Every mental phase of the situation was 
depicted with wonderful reality, We shall, however, return to 
Madlle. Piccolomini’s Luisa, and must, in the meanwhile, 
content ourselves with pronouncing it her most successful 
performance, both vocal and histrionic. 

To Signor Giuglini no less praise is due. His singing 
throughout was magnificent, and his acting, especially iu the 
last scene, admirable. Such a scene, so sung and acted, could 
not fail to create an immense sensation, and the curtain fell on 
a genuine triumph, not to be spoiled even by the familiar 
property-bouquets, 

Signor Beneventano’s Miller would have been better if less 





exaggerated, Signor Vialetti, though not exactly a Count in 
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looks, gave weight to the part of Walter ; and Signor Castelli, 
with a little less timidity, would have done all that was required 
for Wurm. 

The first scene was beautiful, and the dresses were becoming 
and appropriate. The orchestra, under the careful guidance of 
Signor Bonetti, was equal to the music, The whole performance, 
indeed, for a first night was remarkably good. 

The lovers of the ballet who remained to see Mdlle. Pocchini 
were enchanted beyond measure. This most gifted of con- 
temporary daughters of Terpsichore grows nightly in the 
estimation of the public, and it rests with Mr. Lumley to achieve 
for her—what she is literally entitled to—the reputation of a 
Taglioni or a Carlotta Grisi. 

Luisa Miller was repeated on Thursday, with the divertisse- 
ment, La Reine des Songes, and will be given for the third time 
this evening. 

On Thursday, Lucrezia Borgia will be produced, Madlle. 
Titiens sustaining the part of Lucrezia for the first time in 
London. Signor Giuglini will also make his first appearance at 
Her Majesty's Theatre as Gennaro. More than all, the public 
and subscribers will be delighted to learn that Alboni resumes 
her original part of Maffeo Orsini, and that the famous brindis?, 
“Tl segreto”»—made famous by her—will be heard once more in 
perfection. 








ROYAL ITALIAN OPERA. 

Tue first performance of // Barbiere on Saturday night—with 
Bosio as Rosina, Mario as Count Almaviva, and Ronconi as 
Figaro—proved in the highest degree attractive; and the new 
theatre was crowded with the most brilliant audience of the 
season. Her Majesty was present for the first time since the 
opening, and remained till the end. 

Although @ priori, from the names attached to the three 
principal personages, an admirable performance of Rossini’s 
masterpiece might have been calculated upon, it was in reality 
somewhat of a disappointment. The music of Rosina was 
written for a mezzo-soprano, and Mad. Bosio has, consequently, 
to make sundry alterations, which are hardly improvements. 
Rossini’s Barbiere is as much a “ classic” as Mozart’s Nozze di 
Figaro, and should be respected as such. Mad. Bosio can appeal 
to illustrious precedents—Malibran and Viardot Garcia, to wit. 
But we cannot help preferring Rossini’s original ideas to the 
embellishments of any singer or “ maestro.” 

The air introduced in the lesson-scene was a mazurka by 
Sig. Pinsuti, which exhibited Madame Bosio’s brilliant and 
finished vocalisation to perfection. ‘The audience would, 
however, have preferred something more familiar—* Rode’s 
Variations” for example. 

Sig. Mario’s Almaviva is inimitable. Elegant, refined, and 
noble, every movement betrays the finished comedian, every 
vocal phrase the consummate singer. Such an Almaviva, 
indeed, we feel satisfied never before trod the boards. 

Ronconi’s Figaro is no less deservedly celebrated than Mario’s 
Almaviva ; but, as to describe it would be to tell a thrice-told 
tale, we shall desist. 

The other parts were tolerably filled. M. Zelger was Bartolo; 
Tagliafico, Basilio; and Madame Tagliafico, Bertha. 

The overture, magnificently played by the band, was unani- 
mously encored, and Mr. Costa resumed it from the commence- 
ment. The terzetto, “Zitti, ziti,’ was also redemanded and 
repeated. 

On Tuesday the Barbiere was performed for the second time ; 
and on Thursday Lucrezia Borgia. The new dancer, Madlle. 
Zina Richard, progresses in the favour of the public. Her talent 
js of the first class. 


Mavame Heynix AnD Miss Stevenson’s Concert.—To some 
of our readers, doubtless, the above names will fail to recall 
any vivid recollections, and to others will be entirely unknown. 
Madame Henrie is a contralto singer and Miss Stevenson a 
pianoforte player, neither yet advanced to the rank of accredited 
artists. The joint concert of vocalist and pianist was given at 
the Hanover-square Rooms on Thursday evening. There was 
greater novelty than excellence involved in the programme, and 
the selection was made too long. A Madame Guerrabella ex- 





hibited much vocal ability and artistic feeling in “Il soave bel 
contento,” and a Tyrolienne composed expressly for her by 


E. Michotte. Madlle. de Villar would have sung the scena 
from Faust, “Ja ich fiihl es” well, had she infused sufficient 
warmth into it. The Misses McAlpine, Mr. Regaldi, and 
M. Schmelzer, contributed some vocal pieces, and two trios— 
Mozart’s, in G, for pianoforte, violin, and violoncello, and 
Oberthiir’s, in F minor, for violin, violoncello, and harp—were 
executed respectively by Miss Stevenson, Herr Louis Ries and 
Herr Lidel, and Herr Ries, Herr Lidel and Herr Oberthiir. 
The first was most acceptable, as well as the best played. 
Mr. Benedict and Herr Wilhelm Ganz conducted. 

AsrLuM For FrmaLe Orruays.—A miscellaneous concert, in 
aid of the Centenary Fund of the Asylum for Female Orphans, 
was given on Saturday night, at St. James’s Hall, under the 
direction of Mr. Benedict. The Vocal Association sang several 
pieces, and a variety of solos, of more or less interest, were con- 
tributed by Miss Kemble, Mad. Novello, Messrs. Sims Reeves, 
Santley, and Thomas. Mr. Rrownsmith played two solos on the 
organ, and Miss Arabella Goddard performed Wallace’s “ Robin 
Adair” and “Home, sweet home” with her accustomed 
brilliancy and success. There was no orchestra. 

Vivier at Lissoy.—Ant’hontem deu o sr. conde de Farrobo 
um brilhantissimo sar4o dramatico e dangante no theatro do seu 
palacio das Larangeiras. SS. MM.e SS. AA. o principe Leo- 
poldo, e os srs. infantes D. Luiz e D. Joio honraram com as suas 
augustas presencas este sardo, acompanhados pelas suas comiti- 
vas. Representaram-se as duas comedias: em portuguez o Ty- 
rano domestico, e em francez Les toilettes tapageuses. No inter- 
vallo das duas comedias tocou o celebre trompista francez Vivier. 
A execucio das pecas foi esmerada como costuma ser no theatro 
do sr. conde de Farrobo. Vivier arrebatou o auditorio. Os 
jornaes estrangeiros chamam-lhe um prodigio musical, e na ver- 
dade custa a crer como n’um instrumento de tdo limitados recur- 
sos, como 6 a trompa, se conseguem tio admiraveis effeitos. 
M. Vivier surprehendeu pela puresa e valentia do som, pela pas- 
mosa facilidade com que executa os meios tons, coisa admiravel 
na trompa. <A’s vezes o instrumento despede sons tao energicos, 
como um clarim de guerra, outras vezes tio suaves como os da 
flauta. O que porém mais maravilhou o auditorio foi, sustentar 
duas notas ao mesmo tempo. Por um artificio conhecido s6 do 
celebre artista consegue elle sustentar os dois sons simultanca- 
mente, e além d’isso ainda entre elles emittir mais sons. Vivier 
nao se subjeita a nenhuma lei, nao reconhece nenhuma forma; o 
seu talento é caprichoso. Devancia na trompa como um impro- 
visador. Nao sabemos se Vivier se deixar4 ouvir em piblico; 
ouvimos dizer que néo tenciona dar nenhum concerto. Senti- 
mol-o deveras, se assim 6, porque desejavamos que o piblico 
podesse admirar tio raro talento, e que nio tem rival.—Jornal 
do Commercio, May 27. 

Dustin—(From a Correspondent).—The last of the concerts 
for the season 1857-8 was given in the dining-hall of the College, 
on Wednesday evening, the 9th instant, by the University 
Choral Society, an amateur association of the students of Trinity 
College. The programme included overture and incidental 
music from Zhe Ruins of Athens (Beethoven); overture and 
incidental music from Weber’s melodrama Precioso; quartet 
and chorus by Kreutzer; chorus by Weber; Macfarren’s part- 
song, “Orpheus with his lute;” and a few ballads, including 
one by “Angelina.” The audience encored Balfe’s romance 
from / Quattro Fratelli, “ Pari a bella,” and also J. W. Davison’s 
setting of Shelley’s “Swifter far than summer’s flight.” The 
chorus acquitted themselves generally well, and especially in 
Macfarren’s part-song, adhering to the pitch, singing in tune, 
and attending to the marks of expression. A numerous com- 
pany was present, including His Excellency the Earl of 
Eglinton. The concert commenced at half-past eight, and ter- 
minated shortly after half-past ten. The University Chorel 
Society has been in existence for upwards of twenty years, 
having been established in 1837. , 

Tur Christy’s Minstrels have announced a second morning 
performance at St. James’s Hall, on the 21st instant, in conse- 
quence of the success which attended their first appearance in 
that arena, 
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RECOLLECTIONS OF CALIFORNIA & AUSTRALIA, 
BY A MUSICIAN. 
(Continued from page 366.) 

As may be well imagined, I felt exceedingly anxious as to the 
result of my speculation ; and as travel was now over, I had 
seriously to go to work and prepare everything for our forth- 
coming concerts. Those unfortunate ladies and gentlemen “who 
live at home at ease,” and give an annual sacrifice which is 
dignified by the title of concert, soirée, matineé, or the more 
estheticterm “recital,” at which their pupils take tickets (and pay 
for them), and their friends take tickets (and do not pay for 
them), and where the concert-givers display their talents, and a 
bran new dress, for the edification of said pupils and friends, 
and some wretched victims from the country, who buy a ticket 
under the impression that they are going to a circus or some 
such intellectual performance, sit and stare and applaud in the 
wrong places: those ladies and gentlemen, I repeat, little know 
the amount of tact that is necessary in projecting a Jength- 
ened series of concerts for an entirely strange community, where 
failure would be absolute ruin. 

Previous to my arrival, very few concerts had been given in 
California. The first, a ballad affair, interspersed with comic 
serious, and serious comic recitations, was given by Mr. Stephen 
Massett with much success. Afterwards Henri Herzarrived,and 
gave many concerts in conjunction with Mr. Massett, and netted 
a considerable sum of money. But then there was an inter- 
regnum, and for more than a twelvemonth no music had been 
heard but that of the cafés, which, as I have before remarked, 
was very excellent of its kind. Society too was in a queer state. 
There were many families now resident in San Francisco, but 
there were also many ladies who bore the names of certain gen- 
tlemen without any particularly legal claim to the honour, and 
although these fair ‘“Traviatas” went to the theatre with 
their pseudo lords, the married ladies did not; so that I 
was for a time very much in the position of that patient 
and amiable quadruped whose mind was supposed to 





vacillate between two bundles of hay. Then there was another | 
tenor and baritone, Messrs, Laglaiseand Coulon (now in Australia) ; 


bother—there was no concert room ; and although my friends 
would willingly have built one, it would have taken too much 
time, and time was money, as I found to my cost when I was 
favoured with my hotel bill at the end of a month. So, in order 
to reconcile the conflicting opinions of the savagely-virtuous 
with the pleasant-but-wrong parties, I engaged the American 
Theatre, a handsome roomy building ‘about the size of the 
Lyceum, which luckily for me happened to be empty at this 
juncture. Thus there would be ample space for all, to air their 
virtues and their vices. As a fortnight would elapse before the 
arrival of my colleagues, I had plenty of time to arrange all 
preliminaries ; made engagements with artists to assist us, and 
obtained the good-will and cordial co-operation of the press. I 
cannot, indeed, too strongly record the kindness I experienced 
from every member of the literary community throughout the 
State. At length the next steamer arrived, and I caught sight 
of the face of my little prima donna through a port-hole: she 
was looking the very picture of misery. Her husband, too, the 
Count (all Italian singers’ husbands are Counts), looked sad and 
woe-begone, and even remarkably seedy. I could not make it 
out, till they informed me, with tears in their eyes, that by 
some mishap all their luggage had been left behind on the 
Isthmus, and they had absolutely sailed from Panama without 
a change of linen, except such necessaries as friends on board 
supplied. But worst of all, the music was left behind also, and 
all the gauds, the silks and satins—* Oh ! it was too provoking, 
and it was all your fault, Allessandro. You know it was; you 
are always leaving something behind, you know youare.” And 
I found out afterwards that it was true. He was a kind, good- 
natured, gentlemanlike man, but he possessed the peculiar 
faculty of losing his luggage—it amounted to positive genius, it 
was a marvellous inspiration ; and if Pythagoras’s theory of the 
transmigration of souls be true, and my friend the Count became 
an elephant, I verily believe he would leave his trunk behind 


him. This is a very faint joke, reader ; but don’t scold, I won’t 
do it again, 


As there was to be no steamer for a month, my friends were 
obliged to get a complete new rig; and as the Signora Elisa was 
very pretty, and very fond of adorning her pretty person, my 
friend the Count had to pay a pretty penny for his trunk-leaving 
propensities, and the hotel was besieged from “morn till dewy 
eve,” by a whole army of mantua-makers, silk-mercers, linen- 
drapers, and manufacturers of the thousand-and-one mysteries 
of the female toilet called by the generic term of under-clothing. 
Now this sort of thing seldom displeases a lady, and the fair 
Elisa was no exception to so general a passion as that love for 
new dresses which seems to be inherent in the female bosom ; 
and she soon forgot her miseries in the wild revelry of 


“ Seam and gussct and band, 
Band and gusset and seam,” 


and I believe, at last, was glad of her deprivation. 

But the loss of the music was not so easily repaired, for the 
many fires had burnt up all the stock, both in the shops, and 
belonging to amateurs, so that we had to depend, at first, a 
great deal upon our memories, and the kindness of some friends, 
who luckily had escaped the conflagrations. As the time for the 
first concert approached, a considerable degree of excitement 
prevailed among the San Franciscans as to what style of per- 
formance we were to give, and more important still, what was 
to be the costume of the audience? “ Full dress, of course,” was 
my invariable reply, and they took me at my word with a ven- 
geance; for I never in my life saw such a profusion of jewellery 
and magnificent costumes as were collected together the night of 
our first concert, nor did I ever behold an audience of such 
beautiful women or handsome men as adorned the boxes and 
parquet, all, even before the concert, seeming pleased that 
at last an opportunity for centralising the scattered members of 
society had been provided, And now for the programme. I had 
collected an orchestra of all the available talent, numbering 
sixteen performers, at a salary of five guineas each, nightly; 
a very charming contralto—a Miss Emily Coad (a very sweet 
girl, since happily married) ; a Madame Pauline Foubert, who 
sang naive French ballads and romances; and a good French 


added to which our prima donna (a fresh-voiced and dashing 


' soprano), her husband (a violoncellist of much tasteand expression), 





and your humble servant, as conductor and pianist, were quite 
sufficient to make a pretty strong team. We played an overture, 
the French lady warbled a chansonetie, and then the great Pan 
of the dairy appeared, and sang “ Care Compagne” most charm- 
ingly. The applause was immense, white kids cracked in all 
directions, ladies waved their handkerchiefs, and we felt our 
fortunes made; it was a hit. But the most pleasing thing was 
the delight with which the audience received Schubert’s beau- 
tiful serenade in D minor (with violoncello obbligato); it was 
impossible to resist the encore; and, strange to say, in the wildest 
parts of this wild land, during our travels in the mountain mines, 
this lovely bit of repose never failed to elicit the greatest enthu- 
siasm. The last thing in the concert was the closing scene of 
La Sonnambula, and the applause beggars all description. From 
the gallery and pit came showers of bouquets, jewellery, and 
gold pieces. I picked up fourteen ten-guinea gold pieces (rude 
octagonal coins, called slugs or adobes), which, had one of them 
knocked me on the head, would have undoubtedly deprived the 
world (particularly the musical one) of these my valuable remi- 
niscences. So much for doing things in style. Had we given a 
humbugging concert by ourselves, we should have failed, despite 
the talent of the lady; but engaging as we did everybody worth 
having (or, as the tavern-keepers say, “the best the market 
afforded”), the audience well knew that we were doing our very 
best to please them and elevate the art; and although our ex- 
penses were enormous, our receipts were proportionably large— 
the gross amount of the first concert being over a thousand 
pounds, for the prices of admission were a guinea to boxes and 
parquet, and fifteen shillings to pit and gallery. This kind of 
fun we kept up for a month with varying success; also giving a 
concert for the benefit of the Fire Department Fund, and a 
sacred concert for the benefit of Grace church, which, just in the 
nick of time, we saved from the hammer of the auctioneer, 























June 12, 1858. ] 





381 





THE MUSICAL WORLD. 





In a very short time the humanising influence of music began 
to be felt, for upon the nights of our performance (four times a 
week) the gambling houses were comparatively empty, and the 
Jenny Lind Theatre, which was playing blue-fire melo-dramas 
with a meagre company, suffered severely. Music was be- 
ginning her halcyon reign, pianofortes were sent for by the 
dozen, and I was bored to death in making copies of the 
serenade, and other favourites that could not be obtained in 
print. But this sort of thing, of course, could not last for ever, 
and we determined, as May approached, to leave while our 
success was good, and not to wear out our welcome. Our next 
point was to be Sacramento, “The City of the Plains,” where we 
had been urged to open for some time. To Sacramento therefore 
we went. It was a mistake. Never in a new community leave 
while you can draw a penny profit; for the love of novelty is 
inherent in the minds of all inhabitants of such countries, and 
your return is never equal to your anticipations ; and so we 
found to our cost, for although we never had a losing concert, 
yet our receipts were far below our comparative expenditure, and 
always much inferior to those of the great city of San Francisco. 
Still, we had made up our minds, and we left in the full tide of 
success ; I, of course, going ahead to prepare, and taking the 
precaution of securing the music box myself, for I knew his 
Countship would lose it. And it was well I did, for the wretched 
man, when he arrived at Sacramento, had (as usual) left all the 
luggage behind, and one trunk was not recovered for three 
months, having been landed at a stopping place on the river. 
But I am anticipating. I must give some idea of the chain of 
great bays and rivers that penetrate this wonderful country; so 
till next chapter, adieu, patient reader. 

(To be continued.) 





ADVERTISEMENTS. 
FREDERICK DENT, 
Chronometer, Watch, and Clock Maker 
TO THE QUEEN AND PRINCE CONSORT, 
And Maker of the Great Clock for the Wouses of Parliament, 
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NEWEST MUSIC 








OBIN ADAIR, with Variations, composed expressly 
for, and dedicated to, Miss Arabella Goddard, by W. Vincent Wallace, 4s. 


RINLEY RICHARDS.—Jetty Treffz’s song, the 
YOUNG RECRUIT. Transcribed for piano, 2s. 


O. 20, TWO SHILLING HANDBOOKS FOR THE 

ORATORIOS.—Just issued THE MOUNT OF OLIVES (Beethoven) ar- 

eet’ Joseph Warren; complete with Book of Words, German and English, 
xed 2s. 














ART SINGING.—Tke YOUNG RECRUIT (Der 

Kleine Rekrut), arranged for four men’s voices, by the composer, F. KUCKEN. 

The words and melody as sung by Jetty Treffzat Jullien’s concerts, and by Madlle. 

Mathilde Wildauer at Her Majesty’s late State Concert. Also, just issued, the new 

Hunting Song (for four voices), by Jules Benedict. Vocal score, with accompani- 
ment, Is. ; separate parts, each 2d. 


O CHORAL SOCIETIES.—SIX MOTETS. By W. 


KUCKEN. No. 1. He was wounded for our transgressions ; score, 2s. 6d. ; 
separate parts, each 3d. Thou wilt not desert me ; score, 3s. ; separate parts, 6d. 
Gloom reigned o’er all; score, 3s. ; separate parts, 3d. London: Robert Cocks and 
Co., New Burlington-street, W. 


OOSEY AND SONS’ POPULAR DANCE MUSIC, 


? as performed at every place of public amusement.—Laurent’s Maud Valse 
(third edition) 4s. Laurent’s Argyll Galop, 3s. Lamotte’s Adelaide Vaise, 4s, 
Lamotte’s Traviata Galop, 2s. Laurent’s Romanoff Valse, 4s. Laurent’s Mar- 
guerite Polka, 3s. Montagne’s Traviata Valse, 4s, Mellon’s Isabella Valse, 4s 
D’Albert’s Linda Quadrille, 3s. Guglielmo’s Galop Furicux, 2s. Laurent’s Second 











~ “ sees eg yr ie Balfo’s Sereuade Quaddrille, 3s, The above are all pub- 
ished for orchestra, 3s. 6d. each, and for septett, 2s. Gd. each. Any onc post-fre 
Boosey and Sens’ Musical Library, I iellepaluest: by i a 








TH E IMPROVED HARMONIUM.—Mr. W. E. 
-L EVANS, inventor of the English Harmonium (exhibited in London in 1844), 
calls attention to the improvements he has lately made in this instrument. The 
subjoined testimonial from Mr. Alfred Mellon is one of the many he has received 
from eminent professors :— 
Tue VALg, K1xo’s Roap, CHELSEA, 
March 19th, 1858. 
Dear S1r,—I have much pleasure in giving you my opinion upon your 
Harmonium ; it is the best instrument of the kind I have ever heard. 
Yours very truly, 


To Mr. W. E. Evans. ALFRED MELLON. 


(j REY HAIR RESTORED TO ITS ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, Rheumatism, and Stiff Joints 
cured by F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR AND FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s. ; Combs from 2s. 6d. to 20s. Grey hair - 
and baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 22, Basinghall-street, London. Illustrated pamphlets ‘‘Why Hair 
becomes Grey, and its Remedy,” gratis, or by post for four stamps. Sold by all 

chemists and perfumers of repute. 


R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


ADIES should visit this Wholesale and Retail STAY, 
BODICE, aud PETTICOAT WAREHOUSE for Cheap Fashionable Goods, 
ad sd, 
Self-lacing patent front-fastening elastic stays and bodices 4 11to10 6 
Family and nursing stays, self-adjusting ...........0+ cooce 9 6,, 21 0 
Paris wove stays, all sizes ....... cece occcccecceces coccece 511,,15 0 
For ball and court dresses, ladies should purchase their eee at William 
Carter’s, 22, Ludgate-street, where every new style can be obtained. 


ADIES VIGORNIA CRINOLINE, WATCH- 
SPRING JUPON, MUSLIN AND STEEL PETTICOAT WAREHOUSE. 


covccsccccscs 4 ClO © 














Parisian Eugénie hoop skeleton skirts ....... 
Full-size Vigornia crinoline petticoats ..... 
French watch-spring muslin jupons .........-..sseeeeeees 6 9,,16 6 
Address, WILLIAM CARTER, 22, se np TEE) two doors from St. Paul’s, E.C. 
Engravings of the above free. 


THE BOSIO, 
THE MOST DISTINGUE OPERA CLOAK OF THE SEASON. 

The form of this elegant OPERA CLOAK is peculiarly recherché and 
becoming ; it falls round the figure in graceful, easy fulness, and, though ample in 
size, has an air of lightness; the hood is formed of a scarf in cashmere or lace, 
fastened by a tie, and so arranged that it can be worn without crushing the head- 
dress or injury to the hood, and is quite free from the objections to which these appen- 
dages are liable, viz., that of giving undue height to the shoulders of the wearer. 

THIS BEAUTIFUL OPERA CLOAK, 
DESIGNED BY 
PARMER AND ROGERS, 
Can be purchased only at their 


GREAT SHAWL AND CLOAK EMPORIUM, 
171, 173, and 175, Regent-street. 


THE LONDON SEASON. 


The exuberance of the feelings amid scenes of gaiety, induces the fair and 
youthful to shine to advantage under the gaze of many friends, and, therefore, to 
devote increased attention to the duties ofthe Toilet. It is on these occasions that 


ROWLAND’S PERSONAL REQUISITES 
shine pre-eminent in their operations upon the Hair, the Skin, and the Teeth. 


ROWLAND’S MACASSAR OIL 
is a delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent. 


ROWLAND’S KALYDOR, 
for the Skin and Complexion, is unequalled for its rure and inestimable qualities. 
he radiant bloom it imparts to the check ; the softness and —— which it 
induces of the hands and arms; its capability of soothing irritation, and removing 
cutaneous defects, discolorations, and all unsightly appearances, render it in- 
dispensable to every Toilet. 
ROWLAND’S CDONTO, 
or Pearl Dentifrice, for preserving and beautifying the Teeth, imparting to them 
a pearl-like whiteness, strengthening the Gums, and for rendering the Breath 
sweet and pure. 

















Sold by A, ROWLAND and SONS, 20, Hatton Garden, London, 
and by Chemists and Perfumers. 


** BEWARE OF SPURIOUS IMITATIONS, 
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ONE HUNDRED SACRED 


FOR THE 


CONCERTINA, 


MELODIES 


ARRANGED BY GEORGE CASE. 
Sclected from the works of the fullowing great Composers :—Handel, Mendelssohn, 
Mozart, Haydn, Rossini, Méhul, Farrant, Dr. Arne, Hummel, Purcell, 


Lord Mornington, &c., &c. 


Price One Shilling and Sixpence. 








CONTENTS : : 
1. And the Glory of the | 26, Angel’s Hymn. | 63. Montgomery. 
Lord, Messiah. 27. Nottingham. | 64. St. Dunstan's, 
2. Pastoral Symphony, | 28. Mount Ephraim. | 65. Newmarket. 
ditto. 29. Shirland. | 66, Islington. 
8, Heshall feed his Flock, | 30. St. George’s. | 67. Dundee. 
ditto. 31. Dowland. | 68. Nottingham. 
4, TheLordgavetheWord | 32. German Hymn, | 69. St. Olave’s. 
ditto. 83. Aaron. | 70. Bath. 
5. The marv’llous Work, | 34. Sicilian. | 71, Surrey. 
Creation. 85. St. Peter’s. | 72. Conviction. 
6. With Verdure clad, | 36. Truro. | 73. St, Petersburgh. 
ditto. 37. Portuguese, or Adeste | 74. Crucifixion. 
7. In NativeWorth, ditto. Fideles. 75. Easter Hymn. 
8. Agnus Dei 38. Evening Hymn. | 76. Rousseau. 
9. Air, St. Paul. 39. Abingdon. | 77. Ascension. 
10. Chorus, ditto. | 40. London New. | 78. Sabbath-day. 
11. Cujusanimam, Stabat | 41. Old Hundredth. | 79. Sydenbam. 
Mater. 42. Devizes. | 80. Vesper Hymn. 
12. Pro peccatis, ditto. | 43. Milton. 81. Serenity. 

13. Kia Mater, ditto. | 44. Hanover. 82. Gloucester. 
14. Holy, Holy, Lord God | 45. Morning Hymn. 83. Single Chant. 
Almighty. | 46. Falcon Street. 84. 5a 
15. Ere Infancy’s Bud, | 47. York. i 85. me 

Joseph. | 48. Westminster Abbey. | 86. na 
16. Angels ever brightand | 49. St. James, | 87. i 
fair. | 50. Hasfield. 88. > 
17. Holy Lord. | 51. Calvary. 89. oe 
18, Hail, Judea! happy | 52. Vienna. 90. ae 
land. | 53. Carlisle, { 91. i. 
19. Lord, for Thy tender | 54, St. Columba. | 92. > 
mercy’s sake. 55, St. Pancras, | 93. Double Chant. 
20. Sound the loud timbrel | 56. Luther’s Hymn. | 94 - 
21. Hark! the herald an- | 57. Eton. | 95, ea 
gels sing. | 58. Miller’s. | 96. “a 
22, Hymn of eve. 59. Winchester New. 97. me 
23. Savoy. 60. Yarmouth. | 98. - 
24. Bedford. 61. Weimar, | 99. a 
25. Cambridge New. 62. Bryanstone. { 100, a 





ONE HUNDRED OPERA 
FOR 


THE FLUTE 


TIC AIRS — 


ARRANGED BY R. SIDNEY PRATTEN. 


Containing Selections from TWENTY-ONE of the MOST 
T 


POPULAR OPERAS OF 


E DAY, 80 arranged that three or more airs from each opera may be 
played together, forming an interesting piece. 


OPERAS: 


Ta Traviata, Il Trovatore, Rigoletto, Ernani, Oberto, 


Vépres Siciliennes, Luisa 


Miller, Macbeth, Nabucodonosor, I Lombardi, Simon Bocanegra, Fra Diavolo, Don 
Giovanni, Norma, La Sonnambula, Lucrezia Borgia, Les Huguenots, I Puritani, 


Lucia di Lammermoor, La Figlia del Reggimento. 


, Roberto il Diavolo. 


Price One Shilling and Sixpence. 


CONTENTS: 
On yonder rock. 35. Questa o quella. 
Yes, to-morrow. 36. Minuet. 


Young Agnes. 37. Perigordino, 
Proudly and widely. | 38. Air de Ballet. 
Then since life glides, | 39. Galop. 
La danza invitaci. 40. Veglia o donna. 
Nella Fatal di Rimini. | 41. Addio speranza ed 
Libiamo ne’ lieto calici | anima, 
Di Provenza il mar, 2. Caro nome, 
Sempre libera. 3. Si vendetta, 
11. Ah per sempre. 4, Ciascun lo dice. 
12. Sorgea la notte folta. 5. Convien partir. 
13. A quel suono. 6. Da quel istante. 
7 
8 





= 
PE ONAMPepm 





| 
| 
| 
14. Tacea la notte placida. | 47. Dal aura tua. 
15. Di tale amor che dirsi. | 48. Mecoall'altar di venere 
16. Abbietta Zingara. | 49. Sorta e la luva, 
17. Deserto sulla terra, | 0. Tutto 2 gioja. | 
18. Di geloso anor, 51, Tempe o felice. i 
19. Nobil Donna. 52. Sovra il sen. | 
20. Nobil Signor. 53, Prendi I’ anel. 
21. A ce mot touts’anime. | 54, Scritti nel cicl. | 
| 
| 
| 


22. Come rugiada. 55. Ah! vorrei trovar. 

23. O tu che l’alma adora, | 56. Ah! forse @ lui. 

24, Ernani, involami., 57. E Piquillo. 

25. Tutto 2% sprezzo. 58. Parigi o cara. 

26. Torna, Torna. 59. Addio del passato. 

27. Come vinti di stan-} 60. Dite alla giovine. 
chezza. 61, Oh guando peni. 


28, Lapictade in suofavore| 62. Stride la vampa, 
29. Verrano a te sul aure. | 63. Mal reggendo. 
30. La ci darem la mano, | 64. Perigliarti ancor Jan- 





31. Andiam, andiam. guente, 
32. Il mio tesoro. 65. Un momento pit. 
33. Mi tradi. 66. Il balen del suo. 








68, Ah si ben mio. 

69. Di quella pira. 

70. Misercre. 

71. Ah che la morte. 

72. Sila stanchezza. 

73. FE’ il sol dell’ auima, 

74. Tutte le feste. 

75. La donna @ mobile, 

76. Un di se ben. 

77. Bella figlia dell’ amore 

78. Invano il fato. 

79. O fortune, & ton 
caprice. 

80. Quand je quittais, 

81. Ballabile. 

82. Di pescatore ignobile 

83. Ama tua madre, 

84. Maffio Orsini. 

85. Infelice ! il veleno. 

86. Casta Diva. 

87. Sola furtiva. 

88. Ah si fa core. 

89. Oh non tremare. 

90. Oh di qual sei tu 
vittima. 

91. Ciel pictoso. 

92. Cielo, di stella orbato, 

93. Ciel pictoso, rendila. 

94. 11 Zeffiro legger. 

95. Infelice! e tu credevi. 

96. La mia letizia, 

7. Non fu sogno. 

98. Quando le sere. 

9. Pietd, rispetto, onore. 


« at ’ * . 9 
34. Fin ch’ han dal vino. {| 67. Giorni poveri vivea. | 100. Va pensiero. 


Boosey and Sons’ Musical Library, 28, Holles-street, Oxford-street, 


roe 


a eo 


aa 


we) 


9. Air (Soprano) St. Paul, Mendelssohn 
10, Arioso(Contralto) St. Paul, Mendels- 


11, Chorus, St. Paul, Mendelssohn 
12. Duet and Chorus, Hymn of Praise, 


3. Soprano, Solo, Lauda Sion, Mendels- 
4. Lacrimosa, dies illa(Chorus)Requiem, 


1. Dell’ aura tua profetica (Aria ¢ Coro) 


82. March, Norma, Bellini 
3. Qui la selva (Coro) Sonnambula, 


4. Prendi 1’ anel ti dono (Duetto) Son- 
85. A te, o cara(Aria) I Puritani, Bellini 
8. Rendez-moi (Romance) Hérold + 

37. Di pescatore ignobile (Canzone) Lu- 


8. Fra poco a me ricovero, Tu, che a 


9. Padre del ciel (Preghiera) Masaniello, 
0, On yonder rock (Air) Fra Diavolo, | 


41. The Mermaid’s Song, Oberon, Weber 
42. From the lattice gladly opening 


43. Softly sighs the voice of evening 
44, Through the forest (Aria) Der Freis- 
5. My heart shall 
46. Nobil Signor (Air) Les Huguenots, 
7. Robert, toi que j’aime (Cavatina) 
8. Quand je quittais la Normandie (Air) 
9. Aria, Vielka or Camp of Silesia, 
0. Dessauer Marsch (March) Vielka or 


1, Miserere, e Ah che la morte (Coro) | 





Now ready, in one volume, cloth (166 pages), price 7s. 6d., 


THE HARMONIUM MUSEUM, 


Containing One Hundred Favourite Subjects of a Sacred and Secular 
character, arranged for the Harmonium by RUDOLF NORDMANN, 
preceded by a Descriptive Notice of the character and capabilities of 


the instrument by HENRY SMART. 


CONTENTS: 
PART I—SACRED MUSIC. 


. La Fede [Faith] (Trio), Rossini 

. La Speranza [Hope] (Trio), Rossini 

. La Carita [Charity] (Trio), Rossini 

Cujus animam (Air) Stabat Mater, 
Rossini 

Pro peccatis (Air) Stabat Mater, 
Rossini 

. Cavatina, Stabat Mater, Rossini 

. Dal tuo stellato, Preghiera, Mos? in 

Egitto, Rossini 
. Chorale, St. Paul, Mendelssohn 


sohn 


Mendelssohn 


sohn 





ozar’ 


5. Benedictus, Requiem, Mozart 


16. 
17. 
18, 
19. 


20, 
21. 
22, 
23. 


Agnus Dei (Aria), 12th Mass, Mozart 
Ave verum (Motett) Mozart 
Movement, Passione, Haydn 
———- est (Terzetto) Cheru- 
ini 

Ave Maria (Soprano Solo) Cherubini 
Ave Maria, J. Arcadelt, 1550 

Duet, Last Judgment, Spohr 

God, Thou art great (Duetto) Sacred 

Cantata, Spohr 


. Holy, Holy, Lord God Almighty, 


Handel 


5 Angi, oe bright and fair (Air) 


Hande: 


. Ere infancy’s bud (Romance) Josepb, 
M 


éhul 


7. Lord, for thy tender mercies’ sako, 


Anthem, Farrant 
Agnus Dei (Coro) Naumann 


. Amplius lava me (Terzetto) Sarsi 
30. Sound the loud timbrel (Solo and 


Chorus) Avison 


PART Il. SECULAR—MUSIC 


Norma, Bellini 


Bellini 


nambula, Bellini 


crezia Borgia, Donizetti 


Dio, spiegasti (Scena ed Aria) 
Lucia di Lammermoor, Donizetti 


Auber 


Auber 


(Aria) Der Freischiitz, Weber 
(Aria) Der Freischtitz, Weber 
ebiitz, Weber 

earn thy grace 
(Sestetto) Der Freischtitz, Weber 
Meyerbeer 

Robert le Diable, Meyerbeer 
Robert Ic Diable, Meyerbeer 


Meyerbeer 





Camp of Silesia, Meyerbeer 


Il Trovatore, Verdi | 


2. Tl balen del suo sorriso (Aria) nl! 


Trovatore, Verdi 


53. Di quella pira (Aria) Il Trovatore, 


erdi 


54. Si, la stanchezza (Duetto) Il Tro: | 


va'ore, Verdi | 


5. La mia letizia infondere (Aria) I) 


Lombardi, Verdi 


56. O’er the calm and sparkling waters | 


(Cheeur) Les Vépres Siciliennes, 
Verdi 


57. Ami! le cour d’Héltne (Air) Les | 


Vépres Sicilicnnes, Verdi 


8. Va pensiero sull’ ali dorate (Aria) | 


Nabuco, Verdi 


9. La donna ® mobile (Canzone) Rigo- | 


letto, Verdi 


60. Solingo, errante, ¢ misero (Terzetto) | 


| 
} 

Ernani, Verdi 
. Parigi, o cara(Duettino) La Traviata, 
Verdi | 


2. E il ciel seren (Cheeur) Guillaume 


Tell, Rossini 
. Ciel que du mond (Choeur) Guil- 


laume Tell, Rossini 


64, 


65. 
66. 


97. 
98. 
99. 
100 


. Vedrai 


Liebe ist die zarte bliithe (Aria) 
Faust, Spohr 

Movement, Faust, Spohr 

Sende, Himmel, segens fille (Coro) 
Faust, Spohr 


7. Bald bin ich ein geist(Aria)Jessonda, 


Spohr 


. Marcia, Idomeneo, Mozart 
. Marcia, Zauberfléte, Mozart 
70. Voi che sapete (Canzone) Figaro, 


Mozart 
71. Crudel! percht (Duetto) Figaro, 


ozart 


. LA ci darem Ja mano (Duettino) Don 


Juan, Mozart E 
carino (Aria) Don Juan, 
Mozart 


. In questa tomba oscura (Arietta) 


Beethoven 

Aria, Beethoven 

Andante, Beethoven 

Marcia funebre sur la mort d’un eroe, 
Beethoven 

Songs without words, Book 1, No. 1, 
Mendelssohn 


. Songs without words, Book 1, No. 4, 


Mendelssohn 


. Songs without words, Book 2, No, 3, 


Mendelssohn 


. Songs without words, Book 3, No. 4, 


Mendelssohn 


2. Songs without words, Book 5, No. 4, 


Mendelssohn 


. Songs without words, Book 2, No. 6, 


Mendelssohn 


. Ich wollt? meine liebe (Two-Part 


Song) Mendelssohn 


. Gruss [eneting? (Two-Part Song) 


Mendelssobn 


5. Volkslied (Two-Part Song) Mendcls- 


sohn 


. Wedding March,Midsummer Night’s 


Dream, Mendelssobn 


$8. Ti prego, o madre mio (Terzetto) 


Curschmann 


. When the swallows homeward fly 


(Seng) Abt 


. The Slumber Song, Kucken 
. The Nun’s Prayer, Oberthiir 
. Partant pour la Syrie, Air National 


Frangais 
La Marseillaise (Chant) Air National 
Frangais 


94, God preserve the Emperor, Austrian 


National Hymn 
Russian National Hymn 


. Hail! Columbia, American National 


Air 


. See the conquering hero comes 


(Chorus) Judas Maccabeeus, Handel 
Dead March, Saul, Handel 
Rule Britannia, Dr. Arne 
God save the Queen. 





Boosey and Sons’ Musical Library, 28, Holles-street, Oxford-street, 
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MESSRS. DUNCAN DAVISON & CO.’S PUBLICATIONS. 


PIANOFORTE. 











s. d. 
 BACHIANA,” Select Pieces (Preludes and Fugues) from the miscellaneous Pianoforte Works of Joun SepastI14N Bacu, not included 
in the “ Clavier bien temperé,” or “48 Preludes and Fugues ” 
No. 1.—FUGA SCHERZANDO in A minor, as performed in public by Miss Arabella Goddard a ae wes mF we RD 
ELISE, Romance, by E. A. Gomion Y rar aos it nad tad ‘a roe vr has aa 0 
BELLA FIGLIA (Rigoletto) by Juzzs Brissac ‘ A ie i 2 6 


QUANDO LE SERE (Luisa Miller), by Jurxs Brissac ... ose ee wee aes is ee ee w 3 O 
A SUMMER’S DAY, Romance, by Evainz Montor ee aw Oe 


««¢A Summer's Day’ is one of tho neatest and most pleasant musical trifles we have met with for a long time. M, Moniot evidently possesses much poetical 
foeling, which he has very cleverly infused into this composition,”—Liverpool Mail. 


THREE LIEDER OHNE WORTE, by C. J. Hargitt was ove nas ace “a “ica Sais eee w 3 0 
PAULINE, Nocturne, by G. A. OsBorNE Pe aca PP aaa eau aa aaa ai “aa awe ODO 
LA JOYEUSE, Souvenir des Champs Elysées, C, McKorKELL fe Ae aaa tae qae oe dae «« 20 


In the Press. 


PIANO SOLO. 





CAPRICE BOHEME, by R. LINDLEY ose eee tee eee eee tee eee eee eee eee aoe 4 0 
SUNSET GLOW, by EMANUEL AGUILAR one ose tee vee wee ene vee ove ee we 3 O 
PIANO DUET. 

DON PASQUALE, introducing the favourite Serenade, “Com” e gentil,” by Ricarpo Liner .., act tee tee w 5 O 

’S W VOC OMPOSITIONS 
MEYERBEER’S NE AL COMPOSITIONS. 

THE LORD’S PRAYER, for four voices (soprano, alto, tenor, and bass) with English and Latin text, organ ad lib., in score... aa He 

Separate vocal parts to the above ia ae oe aes ag aa aad oa er a each O 6 

“We have met with few devotional songs of late ycars so calculated to become widely popular. The melody is quite Handelic, and the harmonies are 

arranged with the most masterly skill; while the subject, being one which involves no question of doctrinal or sectarian difference, commends itself to all 
‘who profess and call themselves Christians.’ —Bristol Mercury. 

NEAR TO THEE (Neben Dir), for voice, piano, and violoncello. (Sung by Herr Reichardt) ree ae one vee w 4 O 

HERE, HERE ON THE MOUNTAIN RECLINING (Des Schiifer’s Lied), for voice, piano, and clarionet, or harmonium we & O 


*.* The above two songs are eminently calculated for public concerts. 


THIS HOUSE TO LOVE IS HOLY, Serenade for eight voices (2 sopranos, 2 contraltos, 2 tenors, and 2 basses), without accompaniment, 
in vocal score. (Sung by Mr. Benedict’s Vocal Association of 300 voices) we ne wea eee eee . 8 6 
Separate vocal parts to the above ae can oe aa ees a ata ese ial ang each O 6 

“We have received an Eaglish version, by John Oxenford, Esq., of Meyerbeer’s hymeneal serenade, ‘This House to Love is holy.’ It is composed for eight 
voices, or, rather, in eight parts, since each part may be strengthened by any number of voices, 

“In order to attain clearness, he constitutes his two choirs of different materials—one choir consists of female voices, first and second soprani, first and 
second alti; the other choir consists of male voices, first and second tenori, first and second bassi. The first verse is commenced by the male choir, and is 
afterwards taken up by the famale. The same musical subject is then divided into phrases of two or three bars, and given to the choirs alternately. Thirdly, 
both choirs combine. 

‘While he equals the Old Masters in the carriage of the voices, in the purity of writing, and progression of the parts, he has imparted a charm of melody 
to which their canons and fugues never attained and has added a richness of modulation which was unknown to them. We would particularly instance 
an abrupt modulation, from G flat to A natural (enharmonic for double B flat), and back again to D flat. The English words also are fittingly wedded to 


the music.”"—Liverpool Mail. NEW VOCAL MUSIC. 








a s. d. 

“The very angels weep, dear” (Trennung und Wiedervereinigung), “ Quick arise, Maiden mine,” Air Styrien, by J. DessavER 0 
Song, by Mozart - iss see tee ae .» 8 0 | “Lord hear us” (Dieu que ma voix), prayer, in F, from “La 

* Sweet little Jenny,” Ballad, by M. ENpERssoHN <a ..» 2 0) Juive,” by Hatévy ies qe ee eee tee a. ae @ 
“My Mary” ditto ditto eee wi .« 2 0 | “He will be here” (I] va venir), romance, in C, from “La Juive,” 

“The old Willow Tree,” Ballad, by S.J. St. Leaer ... .. 2 0] by Hatévy se ed B a Ga. sk ee 

*« The Troubadour’s Lament,” by Louisa YARNOLD .,., .» 2 6 | “To-morrow,” Ballad, by C. J. Hanairr ‘is sa “e-ee 

Paquita, ‘I love when the sun is set,” by G. A. MacrarreEn, composed for and sung by La Signora Fumagalli a cee wv 2 6 

“ PERSEVERE,” or, the Career of Havelock, composed and sung by Mr. Charles Braham ee aa wes ose 1 & 7 @ 

** Thou art so far, and yet so near,” composed and sung by Herr Reichardt saa a i ae “sa o 3 0 





“MARTA” 


The copyright of the new Italian and French versions of M, Flotow’s opera of “ Marta,” performed with the greatest success ‘t the Italian 
Opera, Paris, and to be produced this season at the Royal Italian Opera, is vested, under the International Copyright Act, in MM. BRaNDUS AND 
Dorour, of Paris. Messrs, D, Davison and Co, have the complete opera in octavo (Italian or French words), as well as the separate vocal pieces, 
in Italian, on sale, ‘ 


LONDON: 
DUNCAN DAVISON AND CO., 
DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS, 
244 REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
































Sais Sa miyetbeteg ae = er eo es 

























































a 


























































~ a aE 











384 THE MUSICAL WORLD. 


(June 12, 1858 








UNDER THE DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND MANY OF THE 


OFA 


NEW MUSICAL INSTITUTION, 


ESTABLISHED IN MANCHESTER 
BY DR. MARK. 


ee very flattering reception given to Dr. Mark wherever 
he has appeared with his 
BAND OF LITTLE MEN; 
The great cncouragement he has everywhere received in the prosecution of his 
GREAT NATIONAL ENTERPRISE 
Of endeavouring to improve the social condition by the cultivation of a taste for 
music among the 
JUVENILE POPULATION OF THE KINGDOM; 

The favourable opinion pronounced by many of the highest members of the 
musical profession, and other competent judges, on the merits of his 
NEW SYSTEM OF MUSICAL INSTRUCTION; 

Also the cordial approval by the public generally of the principles advanced, and 
the means proposed, for effecting the great objects he has in view, wherever he 
has had an opportunity of enunciating his designs; and the very generally 
expressed desire for the establishment of Conservatoires of Music on the prin- 
ciples advocated by him, have induced and emboldened Dr. Mark to open a 
NEW MUSICAL INSTITUTION 


for the further development of his plans. 





In order that the Institution may be made as widely available as possible, the most 
comprehensive arrangements will be made to give instruction, both in 


PUBLIC AND PRIVATE CLASS, 


on such terms as will render that instruction accessible to all, To this end, he 
proposes to organise a 


NATIONAL COLLEGE OF MUSIC, 


for imparting to STUDENTS a knowledge of his system, and for qualifying them 
for the superintendence of Conservatoires of Music in any part of the kingdom. 
Into this department he also proposes to admit a limited number of PRIVATE 
BOARDERS, who will receive instruction in the theory and practice of music, 
combined with a most careful and sound ENGLISH EDUCATION, founded upon 
the highest Christian principles. 
Another leading and important feature of the institution will be the 
establishment of a 


MANCHESTER CONSERVATOIRE OF MUSIC, 


IN WHICH 
TWO HUNDRED MANCHESTER CHILDREN WILL RECEIVE 
INSTRUCTION 


IN VOCAL AND INSTRUMENTAL MUSIC, 


In Evening Classes, either on payment of a moderate subscription or on condition 
of their services being given, if required by Dr. Mark ; or in free classes, through 
the assistance of voluntary contributions. 


_ In selecting Manchester for the location of his establishment, Dr. Mark is 
influenced by its position and by the number, intelligence, and liberal spirit of its 
inhabitants, and their readiness at all times to promote and help forward any 
effort which may tend to improve the moral and social condition of its industrious 
citizens. He has aiso a lively remembrance of, and deep sense of gratitude for, 
the great encouragement and generous feeling evinced, both towards himself and 
his ‘* Little Men,” on his several visits to Manchester; and his fervent desire is, 
by initiating his projects in- that city, to wake himself useful to its large and 

important community. 


For the purpose of carrying out the objects contemplated in the above announce- 
ment, Dr. Mark is now negotiating for the engagement of EFFICIENT 
ASSISTANTS in the several departments of the institution. He has also the 
satisfaction to announce that he has succeeded in meeting with most eligible 
premises for the purposes of the establishment, and that he has taken upon 

lease the house now occupied as 


THE LONDON HOTEL, 
BRIDGE-STREET, 


And that he intends opening the institution in October next. 
te nen particulars will be duty published ; if, however, in the meantime, any 
information be required, it will be promptly given, by applying by letter to 
DR. MARK, addressed to bim at the above hotel to whom also may be sent 
auy names of candidates who may wish to become either students or pupils in 


BOOSEY AND SONS’ 
NEW PUBLICATIONS. 


1, 


“LUISA. MILLER,” 
COMPLETE EDITION FOR PIANOFORTE SOLO, 
ARRANGED BY 
‘RUDOLF NORDMANN, 


With description of the plot and music by DESMOND RYAN, forming the new 
volume of Boosey and Sons’ series of popular operas. 


Price 5s., in cloth. 





THE HARMONIUM MUSEUM, 


In one vol., cloth (166 pages), price 7s. 6d. 
CONTAINING 
One Hundred Favourite Subjects of a Sacred and Secular character, 
SELECTED FROM THE WORKS OF THE MOST 
CELEBRATED COMPOSERS, 


AND ARRANGED FOR THE HARMONIUM BY 


RUDOLF NORDMANN. 


The comprehensive nature of this work (combining the usefulness of an instruc- 
tion book with the resources of a musical library) renders it indispensable to every 
person who possesses an Harmonium. 








3. 


MILLER QUADRILLE, 


LUISA 
LUISA MILLER VALSE, 


HENRI LAURENT. 


Price 3s. each for pianoforte; 3s. 6d. for orchestra; and 2s. 6d. 
Sor septet. 


4, : 
R. 8. PRATTEN’S 
ONE HUNDRED OPERATIC AIRS 
THE. FLUTE. 


Price 1s. 6d. 








FOR 








5. 
GEORGE CASES 
ONE HUNDRED SACRED MELODIES 
FOR THE CONCERTINA. 


Price 1s. 6d. 





BOOSEY AND SON 3, 28, HOLLES-STREET, OXFORD-STREET, 





Published by Joun Boosty, of Castlebar-hill, in the parish of Ealing, in the 
County of Middlesex, at the office of Boosry & Sons, 28, Holles-street. Sold 
also by Reep, 15, John-street, Great Portland-street; ALLEN, Warwick- 
lane; Vickers, Holywell-street; Keitu, Prowse, & Co, 48, Cheapside ; 
G. ScuturMany, 86, Newgate-street; Joun SHEPHERD, Newgate-street ; 
Harry May, 11, Holborn-bars. Agents for Seetland, Paterson & Sons, 
Edinburgh and Glasgow ; for Ireland, H. Bussein, Dublin ; and all Music- 
sellers. 

Printed by WitttaAmM Spencer Jounson, ‘ Nassau Steam Press,” 60, St. Martin’s 
lane, in the Parish of St. Martin-in-the-Fields, in the County of Middlesex.— 





the institution. 


Saturday, June 12, 1858. 

















